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16001790

1800-1990

30 NOVEMBER FULL
SUNDAY DAY

Visit to the Art Palace of Georgia - Museum

of Cultural History and Signing of a Memorandum

of Understanding between Shota Rustaveli
Theatre and Film Georgia State University,

the International Association of Theatre Leaders

(IATL), and Teatrelli

Screening of Manana Anasashvili's documentary

film "Robert Sturua - Some Scenes from
the Life of Director"

Dialogue: Octavian Saiu in conversation
with Robert Sturua

Theatre performance: Legalized lllegality
(Based on Brecht's The Exception and the Rule)
by Robert Sturua (with English subtitles)

International Conference: From Epic to
Postdramatic: Brecht's Theatrical Legacy
inthe Last 50 Years (Dedicated to the
50th Anniversary of Robert Sturua’s

“The Caucasian Chalk Circle”)

Panel Discussion: Heiner Miiller

and the Work of a Theater of Disruption
Speakers: Patrick Primavesi, Noah Willumsen,
Giorgi Jamburia

Book Presentation: Launch of the
Georgian edition of Octavian Saiu's
"Hamlet and the Madness of the World"

Teatrelli: The Seasons of Theatre Dialogue
with Octavian Saiu "Bertolt Brecht in the
Twenty-first Century: Theatre, Performance
and Vision”

Special Guest: Noah Willumsen

Cultural Tour

Art Palace of Georgia -
Georgian State Museum
of Theatre, Music, Cinema
and Choreography

Rustaveli
National Theatre

Rustaveli
National Theatre

Rustaveli
National Theatre

Shota Rustaveli Theatre
and Film Georgia State
University

Shota Rustaveli Theatre
and Film Georgia State
University

Shota Rustaveli Theatre
and Film Georgia State
University

Shota Rustaveli Theatre
and Film Georgia State
University

Visit to Mtskheta,

UNESCO World Heritage Site
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TBILISI FIRST INTERNATIONAL
THEATRE CONFERENCE

“FROM EPIC TO POSTDRAMATIC:
BRECHT'S THEATRICAL LEGACY

IN THE LAST 50 YEARS”

Dedicated to the 50th Anniversary

of Robert Sturua's “The Caucasian Chalk Circle”

29 NOVEMBER CONFERENCE

1000-149%0 SCHEDULE

Shota Rustaveli Theatre 1090 Opening of the Conference
and Film Georgia State

University

1090-1070
19, Shota Rustaveli Ave.

1010-10%

10%0-1700

1700-7720

17201200

1200-1240

12401300

13001320

1320-1340

1340-1400

Welcome Speech by the Rector,
George Shalutashvili

Opening Address by Conference
Chair, Octavian Saiu

Presentation by Patrick Primavesi

Presentation by Noah Willumsen

Presentation by Armando Rotondi

Lunch Break

Presentation by Marine (Maka) Vasadze

Presentation by Giorgi Jamburia

Presentation by Elene Shalutashvili

Closing Remarks by Conference
Chair, Octavian Saiu
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Professor and Director of the Institute
for Theatre Studies at the University
of Leipzig

THE OTHER BRECHTS:
RECONSIDERING SOME PROPOSALS
FOR CONTEMPORARY THEATRE

Assumptions of a rather monolithic tradition
of 'the’ Brechtian Theatre have had their
function throughout the 20th Century

and until today - be it in a sense of
commitment to an ideal model of political
theatre, be it as a counterpart, against which
different styles of acting and directing were
developed, or be it just in the vague sense

of a sometimes useful but outworn set of tools
like epic acting and alienation effects.

However, against these tendencies of
unification and simplification, the lecture will
argue that a lot of impulses can be
(re)discovered in Brecht's work, which are still
or again quite productive for contemporary
theatre making. Although or just because
Brecht's “"proposals” are often complicated
and even contradictory, they can be used

in manifold ways, against their canonization.
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NOAH WILLUMSEN
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damdmand) dMmgbdnb oMmgnznbL
onfmggdmMn

Director of the Bertolt Brecht Archive
ofthe Academy of the Arts in Berlin

PROJECT W: HELENE WEIGEL
AS GENERAL DIRECTOR
OF THE BERLINER ENSEMBLE

When 'Project B'— the founding of a new
theater for Bertolt Brecht in East Berlin

— was finally approved on February 21, 1949,

it was clear to everyone involved who should
take over the management: “Helene Weigel
will form her own ensemble.” Even though

the troupe was ultimately named the Berliner
Ensemble rather than the "Helene Weigel
Ensemble," one thing was certain: a woman
would now hold the position of Intendantin
(general director) of “the most important
German-language theater” (Siegfried Unseld).

As dramaturge Kdthe Rulicke described this
collaboration, "it was a big deal for both

of them: Helli was very happy to be able

to run a theater,” and "she created a theater
for Brecht in which he could realize his
intentions.” After Brecht's death in 1956, Weigel
sought a new division of responsibilities that
could live up to the high standards they had set.
Her Intendanz was thus characterized both

by her "assertiveness [...] and vehemence”
(Manfred Wekwerth) and by her difficulties

in replacing Brecht as artistic director. Her
primary goals were to enable theatrical work
at the BE in Brecht's footsteps and to promote
Brecht's works in the GDR and throughout

the world. This missionary clarity helped her

to shape the global theater landscape for

the next 15 years. But in the end, her leadership
foundered on the contradictions of a Brecht
theater without Brecht.
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Professor in Performance Theory,
Institute of the Arts Barcelona

BRECHT/VIVIANI:
DUALISM ON THE NEAPOLITAN STAGE

This paper examines the dialogue between

the work of Bertolt Brecht and that of Raffaele
Viviani as interpreted by Neapolitan directors
from the second half of the twentieth century.
Viviani (1888-1950), born in Castellammare di
Stabia, was a playwright, actor, director, and
composer deeply rooted in Naples's vibrant
theatrical tradition. On the occasion of the 75th
anniversary of his death, it is timely to reconsider
why he has often been called “"the Neapolitan
Brecht,” both for his dramaturgical themes

and for the performative, musical, and
directorial strategies he adopted. The
contribution asks whether Neapolitan
productions of Brecht are consciously filtered
through Viviani's legacy, or conversely, whether
Viviani is interpreted through a Brechtian lens
—or whether a third path is possible. Case
studies will include Mario Martone's Coltelli

nel cuore from Brecht (1985) and his landmark
revival of Viviani's | dieci comandamenti (2000),
as well as the work of Armando Pugliese, who
translated and staged a Neapolitan version

of The Threepenny Opera (Lopera de' muort'

'e famme, 1979) with music by Antonio Sinagra.
By analyzing these productions, the paper
explores how Naples has functioned

as a crucible for the interplay between Brechtian
epic theatre and Viviani's popular dramaturgy.
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Doctor of Arts, Associate Professor
Theatrologist, member of the International
Association of Theatre Critics (IATC),
Secretary of the Georgian Section

ROBERT STURUA'S
“"THE CAUCASIAN CHALK CIRCLE"

Robert Sturua was the first director in Georgia
to decisively break away from the romantic,
mimetic-illusionary tradition of theatre and
initiate a new form rooted in anti-illusionism,
parody, and grotesque. His journey was
gradual yet deliberate, as he steadily moved
along a path that was highly unconventional
for Georgian theatre at the time. Through his
work, he began to accustom audiences

to a fundamentally different theatrical
language — one that diverged radically from
the stylistic conventions and performance
modes that had become deeply entrenched
over decades. Each of Sturua's productions
leading up to The Caucasian Chalk Circle —
including Khanuma, The Good Person of
Szechwan, Samanishvili's Stepmother, Betrayal,
and others — brought him progressively closer
to the aesthetic and ideological framework

of Brecht's epic theatre. With The Caucasian
Chalk Circle, however, this evolution reached

a decisive turning point. While these earlier
productions varied in artistic quality and
significance, each served as a testing ground
for different theatrical methods and expressive
techniques that Sturua would later refine.
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It would be unjust to claim that similar
experimental efforts did not exist in Georgian
theatre before Sturua. Indeed, there were
numerous such attempts.One can recall Mikheil
Tumanishvili's productions of The Spanish Priest
and Chincharaqa, or Dimitri Aleksidze's staging
of The Threepenny Opera. However, these
remained at the level of isolated elements and
tendencies; they did not culminate in a fully
realized artistic methodology, nor did they lead
to a new qualitative stage in Georgian theatre.
Robert Sturua did not begin his work from
nothing, nor did he operate in a vacuum.

He had predecessors and artistic forebears.
What distinguishes Sturua, however, is that
within his work — and particularly in The
Caucasian Chalk Circle — a new theatrical
worldview and directorial method were not
only developed and synthesized, but also
brought to fruition. His contribution marked
the crystallization of a distinctively Georgian
approach to epic and avant-garde theatre.
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Theatre Director and Playwright,
Guest Lecturer at the Shota Rustaveli
Theatre and Film Georgia State University

REALITY INSTEAD OF REALISM

BERTOLT BRECHT AS A SOURCE OF INFLUENCE
AND INSPIRATION FOR THE NEW MYSTERIAL
THEATRE - THE EXPERIENCE OF THE
THEATRICAL PROJECT BERSERKS

Bertolt Brecht's revolutionary theatrical
concepts remain to this day one of the principal
foundations of contemporary underground
theatrical practices. The aim of this paper

is to analyze how Brechtian concepts such

as the 'alienation effect, techniques for
distancing the actor from the role, and
mechanisms of self-reflection have been
transformed in such a way that they became
essential features of the New Mysterial Theatre.
Paradoxically, the very author who appeared
as the defender of the rational and scientific
approach of epic theatre emerges as a source
of inspiration for contemporary irrational and
mystical theatrical practices.

In the era of globalization, in its confrontation
with the Society of the Spectacle (Guy Debord),
epic theatre undergoes transformation and
metamorphosis. The foundations of Brechtian
political theatre are being reinterpreted in the
contemporary Georgian underground: what

is the relevance of radical political theatre today?
What role does the interaction between actor and
director play in the formation of its new forms?

In conclusion, the paper raises the question: does
Brechtian theatrical thought today serve only the
deconstruction of drama and the formation of
postdramatic aesthetics, or can it become the
foundation for intensified dramatization, total
fiction, and the construction of a new artistic
reality? In this study, Brecht's legacy is viewed
not as a closed historical phenomenon, but

as a living arsenal that contributes to the
formation of a new theatrical language

on the contemporary underground stage.
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dgfmdmmd dMgbbhnb gLbogHNZEd Lodgmao Boyymmgdgmdn
0BMmo Lb3zoEEobbzomMds godmnbzno. 1957 Bomb dgMdmmc)
dfMgbhnb cgohmn ,09MMNG65M VBLL3dMN" Mv3u0 dMgbHNL
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©Q9ogomog 8mbgm3L. oyyMgogmme goM3zonmn
6060mMN0LM30L b LMYV sbomn, yzgmobgwb gobbblozgdyman
090hML EVdBEYdS nym, 6oBnmn 3o bodnMmab3nMmm vBMDY
0ym o 800RBy3000, MMB dfMgbdnb cgohMomyma gbogdhngo
LogoME oM FJdMEL Lodgmov doyyMgdmnb 3ggdm3690530,
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890mg0900900L LNddmmmeo. 1975 ByembL MYLMV3MAL godH ML
LE960%Y, MMdgMib bHyMYoL Bng EOEZaIYMm dgMdmmd)
dfgbhnb ,,30330L0YM 30M3NL BMYL" bodgmoms MIN60L
RoMmenb godmMmag30 nybmeoqL.

L399 HV3MNL EEVEE3NL 3Mm(39L3N gfmo - gMmon 3oM3zgmn
0dMIMmMYds (30mbobo M 30y YyEbm cngodhmomymon
9LbogHNgo nym. b3gdbHolmon gmonn Bab Bo6dnmdy
0003390mev. 301byroozo00 Yodmozn BnbommdnbLy, Mmdgfc
LHYMYOL V8 EEVEZINL YFNV3MaLbo MNMLYdL, LEMMy dMgbihnb
ongodhmomyMn 3MnB(3037500Lv O JoMoyma cgodhMmomymn
HMon(30900L LNBdaMBN nym. MmMmazMM(3 V39 MJznLMmMN
06038603000, HL MM MMEN 3o6LL3V3JdMEVL NLY domMmnvb
9M0B0695010LZL6, MMZMMN(3 VETVY BoMmIMmyanboo.
L3gJHOZMOL 9o - 9o Lg306dM 60BobNZNLYdL bdnMoc
0mMN6036900 dnbonm dobdHnbab ,,3MoBLYS Modmmy o dab
LodYoMMdY" 9.6. 3oMBOZOMNL HYMMNBDY CoyMEBEMd..
030LVBVZy MMdgM LHMYo VMB08603L, MmM3 3nLn o 3nbn
3960000L 3MymL ,6039MLOMYMN NgodHn” BoMIMLZzn6L.
M930LMMAL 3ngM bobymMydyma cgodhMmomymn
8080Moymydy, 30380M3nv gmhg domzobndznmanb
+LOBNYDYM NgoHMNVE" Y ,,x6039MboMYMn Bbobomdab”
00090LV6. 3MbLYBYdL ZobnbnmL3L, 0y Mo BYBJENY
dgoLmymo MmdgMmd LHMYoL Bng dgdHmmc dMgbdHnL
139330obnyMo 30MENL BMOL” Va3 Ludgmms 3o38nMnb
ongodhmomyMm 3mbhajLbHTn.
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INTERPRETATION OF AN ANTI-
TOTALITARIAN PLAY IN THE SOVIET
CONTEXT: ROBERT STURUA'S “THE
CAUCASIAN CHALK CIRCLE"

Bertolt Brecht's aesthetics sparked much debate
among Soviet audiences. In 1957, the Berliner
Ensemble - with productions staged by Brecht
himself - visited the Soviet capital, Moscow.

For part of the audience, this was the birth

of an entirely new and radically different theater.
Others, however, took the opposite view, arguing
that Brecht's theatrical aesthetics did not fit at all
with the taste of the Soviet audience. Some even
claimed it was so, “colorless” that after seeing it,
one absolutely needed to watch Giselle at the
Bolshoi Theatre in order to “recover” from

the experience.

Bringing Brecht's theatrical principles onto

the Soviet stage was a difficult process,

yet it eventually came to symbolize free artistic
creation. In 1975, Robert Sturua’s production

of Brecht's The Caucasian Chalk Circle at the
Rustaveli Theatre Tbilisi was described as
breaking through the Soviet Iron Curtain. One
of the first obstacles in staging the play was,
clearly, the still unfamiliar theatrical aesthetic.
The production took a year to prepare. Despite
the many challenges, the greatest achievement
of Sturua’s staging lay precisely in the synthesis
of Brecht's theatrical principles with Georgian
theatrical traditions. As the director himself
noted, these two were not, in fact, as radically
different from one another as people had
imagined before the staging.

One of the key features often highlighted in
connection with the production was its reliance
on Mikhail Bakhtin's theory of the carnival, as
developed in Rabelais and His World. At the
same time, Sturua emphasized that the credo
guiding him and his team was the idea

of a "universal theater.” This artistic direction
is linked both to Kote Marjanishvili's concept
of a “synthetic theater” and to the idea of the
"universal actor." This paper examines the
function Robert Sturua's staging of Brecht's
The Caucasian Chalk Circle served within

the theatrical context of the Soviet Union.
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HEINER MULLER
AND THE WORK OF A THEATER
OF DISRUPTION

29 NOVEMBER Panel discussion with Patrick Primavesi,
1430-1530 Noah Willumsen and Giorgi Jamburia
Shota Rustaveli Theatre

and Film Georgia State
University

19, Shota Rustaveli Ave.

PATRICK PRIMAVESI NOAH WILLUMSEN

Heiner Muller's work is paradigmatic for a theater that The panel discusses how Miller's concept of disruption
rejects consensus and understands disruption and fragmentation comes to bear in his texts,

as a productive form of aesthetic and political experience. interviews, and staging concepts, and what relevance
In his engagement with Brecht's epic theater, Miller these figures of thought have for a contemporary
transforms the dialectical structure of learning into understanding of theater. In addition, the panel will

an open field of contradictions, ruptures, and focus on the reception and appropriation of Muller's
fragmentations. The term “disruption” focuses work in German-speaking and Georgian theater: How
on a practice that destabilizes perception, fragments are his ideas contextualized, translated, and transferred
linear narratives of history, and calls theatrical into new aesthetic practices?

representation itself into question.
Moderated by Giorgi Jamburia, the discussion brings
together theoretical, philological, and practical theater
perspectives and examines in general how Muiller's
thinking can continue to irritate, challenge, and inspire
contemporary theater.

17



MJIOI3036 LHONIL 600360L
+3OION QO LHAYIMML LO3NIJI”
JOmO0NITV6(M356() 303(MBI3NL

6IMX3069

29 6MIB3IMN
16°0-17%

3mov MYLMOZgxMOL gohMmaby
00 306mbL Lobym3Bngym

n6039MboydHO

dmono Myborogzgmanb
3v°9%nfMn N2 19

969Moaod
@ bog@o@

9010M336320
LOMBI LI3NMITNV6BN

MILIIOMMIdO
30MNBJ (BV3V) 30LVJID
960 3306030d0

3M330VOIMIN IBMIGIIYMBY
3300IMNBI MIMM3NMNII

3M@AHITOMMO
306060 LOBIRNMOJD

LV33BMABII(M 3MMITIOOL ISOMMO
060 3306030dD

60360L OX6IMY

mgbHo3006 Lonyb N6hgmagdnomymo Boombzmgdnco
o abHMMOYMO FogoMNNYdN goFyMgdymn 6o8MmaAn
+309mM9 M0 o LudyommbL Lognzgg” ng3my3L J08myhHnL
LOd 8603369MM36 MVBL3YEMM3] O godJHYM
99L39MNBx6HNMM EVEEZaISL 6nYy-nmM3dn, dgMmMNBLS
00 MMBMB630. MNcNMYYEN EVE3INL BoMIMIIMdn
3nmMbYMYmM-Rommbmznymo nd3ymbab 3M6HgJLH30
80010 30%96950bY 01y Hgg6030L YHVMYMAN goodMYdnL
99939mMd0o 330930 L3000 MBYMO-OBOMNDBL

0 390LBo3MNL vMoBbmmMME ,303mMygHBa" (3ngbabo
0y 39MLMBVFNL PMB9DY) VLLbYM LNgNzgL, vMVdg
08 393mnmmodsbY (3, MMIJMO3 gobo3nMmmdgdL
006v3g500Mm37 LoBMZLELMYdNL vMmogmmon
30300M0D0(30M0 9eMx396¢HNL 6doyMmBEMmMdNN
N3000306000319MJd0L v VLY3Y, ©3 Ig8mnmmdnL
39380ML A396L VBIYMLONLG.

18

35aCaan
)
bdadddhMb bNANII

MI0A3N6 band

60360 godmon3e 365Momoo bobmab dbomeoggmnon.
© LogdomMonzgxEmbL Imov MYLOWV3 ML ;NgodMmabo
000 306mMbL LobyM3BaRm N6039MLOB DN,
309md(393mmodY ,396Hv3Mn", 2025

603Mm3n 6omngmymeL, Mmgm dgndmns BombymM3n
8990600 MOIoLMVL V3IE3dnMYdYM vbom,
3Mogddhnlnm oy omgmMmaym, 3LEIMMOYOL
00339b3oMmUL, A3960 MMOL 300N8VBVBVINMYdMN
393mammdnb bMymo vmgdsby oy 8nbgeb
003000(33990 - 06, bym 3(3nMmg, doLOL6
0030MnbL30MYdO3N BvNb(3. v3 60363V PYBOL FVOgMBML
RA3960 commab cgohmn o bodmgomydo.

-b960mn ygembn, CBE, n63cmnbgenn
F99b3nmmenmgn, 50Mm8nbggdnbL nbn39MLOBYHNL
3Mmmegbmm-589Mmnhybo



BOOKPRESENTATION: LAUNCH
OF THE GEORGIAN EDITION OF OCTAVIAN
SAIU'S "HAMLET AND THE MADNESS

OF THE WORLD"

29 NOVEMBER
16°0-17%

Shota Rustaveli Theatre
and Film Georgia State
University

19, Shota Rustaveli Ave.
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TRANSLATOR
SALOME DAVITULIANI

EDITORS
MARINE (MAKA) VASADZE
ANA KVINIKADZE

TECHNICAL SUPPORT
EKATERINE OKROPIRIDZE

PROOFREADER
MANANA SANADIRADZE

AUTHOR OF THE PUBLISHING PROJECT
ANA KVINIKADZE

BOOKDESCRIPTION

Octavian Saiu's passionately written, intellectually
penetrating and historically informed book bases itself

on three contemporary and adventurously experimental
productions of Hamlet: one in New York, one in Berlin

and the other in London. Sharply perceptive in its analysis
of the aims and techniques of each production in relation
to its cultural and philosophical moment of origin,

it extends beyond description and analysis to develop
into a study of not just of the theme of madness in Hamlet
the character and the play, but of the madness that lies

behind the willful self-destruction of many civilizing elements

or modern society and its relationship to our turbulent
present.
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The book was published with the support

of the Writers' House of Georgia.

© Shota Rustaveli Theatre and Film Georgian State
University Publishing House ,Kentavri*, 2025

It is an eloquent demonstration of how fresh

reflections, both practical and theoretical, on the drama
of the past can help us, if not to comprehend or to defend,
then at least to face up to the self-destructive madness
of our time. This book should act as a powerful stimulant
to both the theatre and society in our time.

- Stanley Wells, CBE, English Shakespearean scholar,
Professor Emeritus, University of Birmingham
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TEATRELLI: THE SEASONS OF THEATRE
DIALOGUE WITH OCTAVIAN SAIU
"BERTOLT BRECHT IN THE TWENTY-FIRST
CENTURY: THEATRE, PERFORMANCE

AND VISION"

29 NOVEMBER
1800-1990

Shota Rustaveli Theatre
and Film Georgia State
University

19, Shota Rustaveli Ave.

TEATRELLI

BERTOLT BRECHT IN THE TWENTY-FIRST
CENTURY: THEATRE, PERFORMANCE
AND VISION

Bertolt Brecht is arguably the most influential theatrical
figure of the twentieth century - in both practice and
theory. His legacy is so significant, that it can be traced
even in fields somewhat different from theatre itself,
such as the area of performance art or the realm

of cultural policy and ideology. Influenced by Eastern
traditions, engaged in European political resistance,
involved in American culture, he remains a uniquely
global character whose heritage is very much alive.

To understand Brecht today is, therefore, not only

to read his texts but to map his presence in areas

that transcend the perimeter of the Western stage.

In Thilisi, Georgia, an important celebration of a major
cultural milestone is taking place: 50 years since the

premiere of Robert Sturua's ground-breaking production,

The Caucasian Chalk Circle. In this auspicious celebratory
context, you are invited to a special dialogue with Noah
Willumsen, Director of Bertolt Brecht's Archives in Berlin.

Special Guest
Noah Willumsen

OCTAVIAN SAIU NOAH WILLUMSEN

e
v
&

An open and honest discussion about Brecht's life and

work, about his influence, his heritage, his political views
and the improbable conflict between his theoretical views
and his dramatic writing.

The fact that Brecht matters today is a statement that
needs no defense. Nevertheless, a debate about his role
in shaping the cultural doctrines and the ethical values
of contemporary theatre - in a historical context
reminiscent of many features existent during his own
times - is indeed imperative. Hardly any place could

be more suitable than the politically and culturally
challenged capital of Georgia for this intellectual
exercise in critical thinking, social conscience, and artistic
vision. For better or worse, Brecht is our contemporary.
Still!

Octavian Saiu
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MYdn69mn ;godhMab 333tma30MN o bogMovdmmabm InmbyMymoan nhmongmoimdgydnb bdgiEnomabhn,
ogohmmmmzgnnb cemgdhma. 3oMzgmo eobyMmdo0e (godHmmomyma bogzm(3nb FgLbobyd”) on(33e MY3nbgonb
oMLY o 30bML 9Mmm3zbmM P6n39MLOBYH3N (NUTF); ©30LVG, YMMOL ByovMgdnon
modgModnmMomnB(3mebamdnL comgbhmmnb boMabbLos, MMIgman(3 8ngbage LBYgm d939H LY Y 97396 NMByLIML
9gLobgd EobgyMnman abyMHV(3NNLLMI3NL vbomn BDgMLBENAL MEBOgmML P6n39MLOBHYHTN. Lunyd mipogmb
16039MLOBHYHTNZ] dobogMdm MVBVIYEMM3g MobgModyMabL 33m3s o 3MLEBH-Lomgbhmm 8domdnb
obMYMONLOL Mo MmomyMmn s LdgdLMYMYdmm bgymm369d0L oMmgdmma 3vdnmnhyLob (Dr. Habil.) Bmgdo3
800mm. omgdmma bony bnbgo3yMmab 6o600630L Hygbmmmgnym 6n39MLaBYHLY (Nanyang Technological University
Singapore) oo bndnyLb P6039MLOMYHOL bomgdhmmm bLimmodn (Doctoral School of Sibiu University) 36y3gdho 96530
390003M307M LEJBNVEMISL. nym MMBEMBNL P6039MLOHYHOL PBoMMLO FoBsNMHdaL LymmabL bhndgbnohn;
093700000 BHMInmUL, 393060L0 o MNLLdMBNL P6035MLOGHYHYENL dMBI3gYMN SMBRJLMMNY; oHOMYOL Mggd(3090LO
000 3oLHMIMOLYJL 93MM30L, OBRMNINL, BNNLY L sbMM BMBIMLO3MJNNL Lb3zoobbze n6ngzgMLNB DTN,

oby39 3mBHM3L3INL NBLHNGHYHIN.

mgHo3006 bony, 3MBRYIMI6(300L MV30EEMIvMNLL MY IMB3 MmN L3nggMmab MVB33dn, sogdhnyMoc nym RoMmoymon
Mo80096037 Lo3306dMm MgohMmomyMn v V3Y3nYMn MMBbNLJINYdNL gobbmM(309mMydnb 3Mm(39LAEN, 3o mMANb:
godhMmomyMmn mmnd3nocw (Theatre Olympics), 397960bL oxgodhmomymn abHhngzsmon (Wuzhen Theatre Festival);
ob939 9ENG6dYMZNL LogMmedmmnbm Rgbhn3omon (Edinburgh International Festival); 2013 6enob 5on6dyMznL
R9LAHNZOMDY Lony PIM3xdmees bydygm d939HNLYEN BndmM360Mm JMERYMYE(300L. 2004 BeNNEVE PJdm39ds LNdayL
LogMNVBMMNLM ;godMomymMmn gbHN3omMANL (Sibiu International Theatre Festival) 3M6x9M6(3090L. BeMydnbL
3963030mmdLdn vmogmonn nomman BoMmdomoms cgohmomyma bymm3z6950b godmmhAgnem BoM3IMBoanbmydcvb:
m3000 6030MN60N, v3MO bobn, bodo Zom (30, MMdgME YJombmMBN, MmdgMmd mg3ozn, Mndnbo 3hmdmimman, cxm3obL
mbhgMmdongmn, 03m 306 3m39 o bbzgdn.

comghmio bony LogMmodmmabm v3ogdnyMm JYMmbomnddn gudmgd39ybadnmn oMmogmon bhohnnbo o MgohMmcvb
0039330Mndnmn ;mbynB8yhHn B0gbnL vzbHmMano.

2010 Byemb eoFnmMEmM300s ,3Mohnimboms 3Mgdnnom” (Critics’ Award); 2013 Bgmb goog (3o cgohmab bgmmazsbos
30380Mnb (UNITER) soemeom. 2020 Bgomb, ggemdnmab gfmzbym comab, Mydnbgomnb 3Mgdngbhdo bonyb goob3w
00fMmbYdNL MMEY60 JYmMBHYMaL Bnbody EVBLLbYMHONLLMZNL. tmgdmin bony b3y godHab mogmoo
LogMNVBMMOLM VLM(300(300L (International Association of Theatre Leaders - IATL) 0o8%1d6905m0 o 3MYdDNg6H 0.
2024 690mb MY30675010L P HYMOL LLBNGALEHMM3 LonyL Lododhnm Fomem gosbEs Mgodhmab mngMmdnbL
39630000M9d080 gdvbnmn gobLbogncmgdyma BlmnmAabom3nL.
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OCTAVIAN
SAIU

Professor Octavian Saiu is a scholar and a global facilitator of cultural exchanges. He holds a PhD in Theatre Studies
from National University of Theatre and Film (NUTF) in Romania, with a thesis about theatrical space, and another

PhD in Comparative Literature from the University of Otago in New Zealand, with a thesis about Samuel Beckett and
Eugéne lonesco. He completed his Post-Doc in Modern Literature at the University of Otago, and has been awarded

his Habilitation in Theatre and Performing Arts. He teaches constantly in the Postgraduate Programmes of the Doctoral
School of Sibiu University, and serves as a Visiting Professor in the Department of English, School of Humanities, Nanyang
Technological University, Singapore. He was Visiting Fellow at the University of London, School of Advanced Study,

and is Visiting Professor at universities in Tokyo, Beijing and Lisbon. He has offered master classes at other universities

in Europe, Africa, Asia, and the Middle East, as well as the Grotowski Institute.

He has been actively involved, as Conference Chair and Invited Speaker, in several major theatre and academic events
around the world, including the Theatre Olympics, Wuzhen Theatre Festival, as well as Edinburgh International Festival,
where he was Chair of the Samuel Beckett Conference in 2013. Since 2004 he has been Chair of the Conferences of Sibiu
International Theatre Festival. Throughout the years, he has hosted dialogues and conferences with hundreds of major
theatre artists, from Ohad Naharin, Akram Khan and Sasha Waltz to Robert Wilson, Robert Lepage, Thomas Ostermeier
and Ivo van Hove.

He has published academic articles in several international journals, as well as fifteen books on theatre.
He received the Critics' Award in 2010 and the Award of the Union of Theatre Artists (UNITER) in 2013. In 2020, on the National
Day of Culture, the President of Romania awarded him the Order of Cultural Merit. He is the Founder and President of the

International Association of Theatre Leaders (IATL). In 2024, he received the Honorary Award from the Ministry of Culture
of Romanniaq, in recognition of his transformative role in theatre leadership.
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3odhMng 3MN3o39LN ML MVNRB(30gNL Y6039MLOABYHNL SMMRgLMMN v goBHL 33eMn39d0bL NBLAHNBHYDHNL

0930 Ho396Hnb bgmddmzo6gma. ngn gobmuozo mongz(3030L (39330L oMgnznb aMmgddhmmMos bodgmbL Byzmo

0 01godMab 3M339H96(300L 396HMNL (Centre of Competence for Theatre - CCT) c1ob60-bymddmzobgmn. 2013 Bemneoob
2019 6eodog nym mong3(3030L n6039MLNHYHOL NLEHMMNNL, bgmmmM369d0LL s MHzNMGYMN 33tMY39d0L BoINMBHIHNL
093960. 30Lo bomgbHmmm 608MmMAn gbgdo Fomd g 39600906L, oL VbLY39 RoMmoME ©g3L godmgzgybadnman
6039Mm3B900 dgMmpmm dMgbhnby o 3onbyM dnymamnb ;godhMdg. 2008 BeModon 3domds 3onbnb BMObiBNMENL
16039MLOGHIHNL NgoBHMNL, 306MLY L 35N0L 33tMY3500L NBLEAHNGOYHT0 833mMY30oM-oLALHYEHV, Loo(3, 306L-nL
mMYB06m16 gL, EVvOMLY PMVBohYMZNNL Ldognbhmm 3Mmgmyde.

2016 6enneowb bym3dmz069mMmMOL LLdYJom 3yRL AG ARCHIV ;godh ML 33tMY3900L ggMBo6YMN LEBMZLEMYdLdn (GTW).
2021 6ennoob dmboBnmgmodL 33tmg300 3MBLmM (30380 NFDI4Culture, MmBgmo3 806000 NLobL3L dMBL(390no
LHO6EELMHYONL F79819803900LV O FoMNZVL, gobLLIYNMYdN LEBYALMYMdemm bgmmz69d0L bygMmmadan. dnbon

903nboMmy 330mg3000 3MmydhHgdn o godmgd3zgybgdnman 608MmIndn ¥mMIYLOMydYMONL ;godHMnb, (39330Lo
00 39MRMM3O6LOL NLAHMMNVLS O YMMNLDY, PMBS6YM LNzM (3980 dmdMomdobo o JnmbmMymon 3759330MIMdNL

ofMgdn3900b 30x3Mym goMmydmdn 33tmMY300).

PATRICK
PRIMAVESI

Patrick Primavesi is a professor and head of department at the Institute of Theatre Studies at Leipzig University.

He is on the directorial board of the Dance Archive Leipzig and co-director of the Centre of Competence for Theatre (CCT).
From 2013 to 2019, he was Dean of Studies at the Faculty of History, Arts and Area Studies in Leipzig. He wrote his PhD

on Walter Benjamin and published widely on the theatre of Bertolt Brecht and Heiner Mller. Until 2008, he worked

as a research assistant at the Institute for Theatre, Film and Media Studies at the University of Frankfurt/Main, were

he established a Master's program in dramaturgy (together with Hans-Thies Lehmann).

Since 2016, he has led the working group AG ARCHIV in the German Society for Theatre Studies (gtw). Since 2021,

he has participated in the Research Consortium NFDI4Culture for the development and curation of data standards,
particularly for the performing arts. His current research projects and publications focus on the history and theory
of theatre, dance, and performance, on movement in urban space, and archives of cultural heritage

in digital environments.
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6mo 30mn3LYB6N VoMb dgthmme dMgbhnb oMgn30L nfggddhmmn dgMmnbab bymmzb500L v30EY3N0dn o dfMgbhnbL
LMo N6hyM307x7d0L Mgoghmma (,Unsere Hoffnung heute ist die Krise". 06dhgM3n19d0 1926-1956, dMm3o83n, 2023).
906 30hHLOYMZLL YV dgMEMNB63n 8xnLBL3MS Mabh g, BOMMLMRNL Y bymmmabydab nbHMMas s nym
39fMmMnbabL 3nddmmeodhnb x6n37MLOBHIHOL 33MY30000 339R0L — ,330My BMMBJd0L modgMmodyMymo o
930LBH3MeMgNyMN NbHMMNL” — ByzMmn. Bnbo 33mM930L LazgMmgdn, dMgbhNLL o 3vnbyM doymgmnb goMmo.,
3mn303L Bg3nMbNHY309MYd0L, 37000L NLEHMMNNLY Y VMAMLLZMY ggMBoB6NNL MmnbhgmMobhmMabL BxbBozmob.

80L0 yobmgbo gbgdn godmg39y69dmnv JYMbomgddn Sinn und Form, Brecht Yearbook coo Jahrbuch der
Internationalen Heiner-Mtiller-Gesellschaft.

NOAH
WILLUMSEN

Noah Willumsen is the director of the Bertolt Brecht Archive at the Academy of the Arts, Berlin, and the editor of Brecht's
complete interviews (“Unsere Hoffnung heute ist die Krise". Interviews 1926-1956, Suhrkamp 2023). He studied literature,
philosophy and art history in Pittsburgh and Berlin, and belonged to the research group "Literary and Epistemic History
of Small Forms" at the Humboldt University of Berlin. His areas of research include, in addition to Brecht and Heiner
Muiller, orality, media history and East German literature. His most recent essays have appeared in Sinn und Form,

the Brecht Yearbook and the Jahrbuch der Internationalen Heiner-Muller-Gesellschaft.
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ofMdobom Mmpmbon omab 3g(3609M0, FyMbomabpn, 36gMoma o cgodHmab 3ModbhnlmLn 6xo3MEMNES6 (AHomno),
Mm3ymn(3 doMbYMMBLBn (gL3V6JHNN) 3bM3MMOL. NL ML Ludgx3LMYMHdMM bymMmM36900L, 39MBMMBLBLAL
gMmMNNLY L ©330L ;MbMmmdNL (Storytelling) bMYma 3MMmBHLMMN O 337 v BYMDBY 3gHNo FoMNBZL doMbLYMMBLL
bymm36950L NBLAHNHYHL (IAB), Loy bgm3dm3zo69mMmMdL d93mgdggdncmn Ldgxabmymgdemm 3Mogdhnglnbo o
LodLobNMOM bymMmmM36500L LBBVgNLEH MM 3MMEMOIYOL. VMBNBEYMAN 3MMZMLBJdn v3MYNnHJdYMNL MmN3zgM3ymabL
3mMb6 9nMLOL N6039MLOBHYHNL BngM. oMo ©3nbY, L BLBLZ3MAL LLByBLMYMgdmmm byjmm3zb500bL 39695396HL
3oHommmMb00bL LogMmonodmmabm y6039MLOBHYH0 (gL3VB7MN) Y Ly sbEobobL nym 80639t 833mg3oMn Jemy3I-
603mM 3oL d0d9T-dmmNonbL P6n39MLOBYH BN (MYBn6gcnn). 36 comgbHmmab bomabba 2012 Boemb bhMobh3monnb
16039MLOBHYHTN Bnnmm, Logo(3 30Lo Lomgdmmm 33mY30 gohMomyM BoMIMEa)603n NVMZ36NLYL v
00003(Ho300L LognmbydL Bngdmab.o. 3nLN v3vgdnyMn BnMBY39d0 BMNEO3L LLd LoybnzgMmbabhgdm 3vdomadoEnoL

— o3 BoMIMVEEEgn6L YO MMYL B30 3nYM boMnLLL 3MBHN696HYM g3fMM3vdn — dnmndnmb 2018 cov 2020 Bemyddon,
LOJnLMYMYdeMM bgMmM369d0LYS O MmabhgMobh Mmoo 3Modnlnb VMzgddn. dnbn 3gogmanyMa JoMmngmo dmn3o3L
006080090Md70L 93MmM3nL bb3zoobbzo Y6039MLOGOYHTN, Mmazmmaos bHMob3MmMonN (N0 dMnbobgon), 6godmmon
v 39Mmbo (hHomnv), hmmyca (Smmmmbyon), dMohnbmoze (bLemm3zogzgon), MY3nbyomon o bba.

030 ofMnb cgMmcnBghdg Fgdhn 60gbnb oz3dhmMa o IMvzomn MY(396BnMYdYmMa LBy (36ngMm Lhodhnob MyogddhmMon,
Moono3 63mamon 890743L nbgon bzgmmydnb gob3zncmuMydodn, Mmgmmgdn(3oo cgodmn o bodgxdLbmymgdmmm
bymm369dv, 3g0oMmgdncmn Mods, 306m o JnmbMYMO 33tMI3900. 5MIS6ML BLMBRMOML FobLIHodno 50-B5 Bgtho
3mbLB9dL ©g3L BoMggbnman bogMmodmmMabm JMERYMH6(3093D7 o bdnfMmuo vMnb 3n637ymN, MMmamMm3 dcvzoMn
9dm3bLybgdgmMN. Nb oML MgoBHMNLY O 39MRMMIS6LAL g3Mm3yma FyMmbomab (European Journal of Theatre and
Performance) boMgodom bodgmb Bgzma.

039009809M LOJBNVEMOSLMVE gMnv, MMBHMBN 3603369mMM306 MMEL BLMYM YL H3EM3YmM o bogMmodmmnbm
33ma300 3Mmygddnd80. ob nym 399mgd35gdnn0n 593Mm3nL (Creative Europe) 8ngfm nbo(3nMgdyma 3Mmadbnb ,Make
a Move" 856959M0, Mm3gman(3 3096000 NLBbV3Y 93MM3030 EVIMYZNIOJMN NJothMLMZNL Lobymm3zcydm
063900hmMYd0L 30630M0MYdSL, o bymMBdm3065mMmMdL 3MmghgdL, Mmgmn3oys ,Culture Moves Europe Residency
Project”. goMeov 03nby, ngn dMBoBNnmMmMds 3603369mMM36 LB (3607MM-33MY300 YV FO630NOMYOODY
mmMngbhnmydym (R&D) 3myghgddn, doc 8mmab jomgm Ro3g30L ,R.U.R b (MmLY30b y6nzgmbomyMma MmdmHHdn)
00330080 3MEbomn 98LMYMYOMJENLY O MMOMHYdNL BMBOBNmgmdnm, Arts Council England-ab
dbomeoggmno.

MHBHmMBeonL Logddnobmds, MgodHab dModbHnlmMLNL MVB3dn, dMozom EALEN3MNBOL BMNBEV3L. NL oML MododHygn,
M930LMMN O 39MPMMTLBL-oMBNLEHN. MV6L8MMIMMdS NLY (36MdNM RNZYMYdNVE, MmzmMydn(3 vMNV6
segbobrofmm bmmmmazLbin, dnbom 3mggma (Familie Floez), gfMmbobrom 3n6m bmmVbsLA, sbnym 39h(3gma (Rimini
Protokoll) coo gbhgaz bmengn. Mmgm (3 EMedodMan o 3gMBmMmBgMn, MmbmBon BmILOMYdYMAas Smmadnlym
NgoHMBY, vembHgMmbodoym 39MRMMILELDY, 30BRMYM/MBEMONG 39MRMMIS6LDY, BngMmogodmbL o HMobLAgNYM
nbMmmdodY.

©fMBob6oML dmemeEmMmNBrogmn 6081393Mgdn AMNEO3L MVBY6035 NEM3(3NYM BoMBMEazq60oL, oo BmMmnb
«Esploratori dell'infinito”, opcoom3z0dyomymo ndgmMLNmO godm(3nm9dy, gobbmmzngmgdyma C. Boschi-bo o

M. D'Agostino-boob MVBYIIMMIMMAND, 3961980 39(3609MYONL BILHNZSMNL V337NN S BMZ3NV67d0

Campania Teatro Festival-ob 8ngfM BoMdmMan6nmn. 806 sbY3] Ogd 3MLbEHMOBodhymo BoMdmozgbs ,R.U.R,
MmMB9mMN(3 99MNN670L (3MBbom TgbMYMYdOL MMdMHYdNL godmyn69dnm, o 89Jd6v (303MYMmN BoM3mgn6o

«691v3 0gd 30ym, boeo(3 896 boMm” S. Hussain-bowb gMmcmo. 2023 Bomb ngn nym 8n6331ma st bHn 3Momab dngbomgdy
(Re-Connect Festival). 98308000, 9Mdobom vg3MdgmgdL sbomn 898mgd8gwgdncn 3Mhmgdhgdnb gobbmm(3ngmadol, oo
8mmMobLov 3nLN FMO(3 oM 3PN 3n05LY ,LBBN", MMBymnE dMmonv MYL3xMNL J58mMJ37xd00 Fnvgmbydyman gMmomn
898LMYMYdMNLN3NL 8xd360mN BMBEMMMZN..
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ARMANDO
ROTONDI

Armando Rotondi is an academic, journalist, writer, and theatre practitioner from Naples (Italy), based in Barcelona (Spain).
He is a Full Professor in Performing Arts, Performance Theory and Storytelling and has held leadership roles for nearly

a decade at the Institute of the Arts Barcelona (IAB), where he has served as the Leader of the MA Creative Performance
Practice and MA Acting programs. Both of these programs are validated by Liverpool John Moores University. In addition,
he teaches Performing Arts Management at the International University of Catalonia (Spain) and recently was a Research
Fellow at the BBU in Cluj-Napoca (Romania). He earned his PhD in 2012 at the University of Strathclyde, focusing on
translation and adaptation in performance. His academic distinction includes achieving three University Professorship
Habilitations — the highest award in continental Europe — in 2018 and 2020 in Performing Arts and Literary Criticism.

His extensive teaching career includes positions at institutions across Europe, such as the Strathclyde (UK), Naples and

Verona (Italy), in Torun (Poland), Bratislava (Slovakia), and various others in Romania and other Countries.

He has authored over 11 books and edited numerous peer-reviewed journal articles, contributing to fields such as Theatre
and Performing Arts, Comparative Drama, Film, and Cultural Studies. Armando has presented more than 50 papers at
international conferences across the globe, and is frequently invited as a keynote speaker. He is a member of the ExComm
- as part of the Editorial Board - at the European Journal of Theatre and Performance.

In addition to his academic pursuits, Rotondi plays a significant role in European and international research projects. He
served as one of the Project Managers for the Creative Europe "Make a Move" initiative, aimed at developing art incubators
for independent theatre in Europe, and led projects like Culture Moves Europe Residency Project. He has also contributed

to significant R&D projects such as the adaptation of Karel Capek's R.U.R. (Rossum'’s Universal Robots) for live performers
and robots under the support of the Arts Council England.

Rotondi's work as a theatre practitioner spans multiple disciplines. He is a dramaturg, published playwright, director, and
performance artist. He has collaborated with prominent figures such as Alejandro Jodorowsky, Michal Vogel (Familie Floez),
and Fernando Pino Solanas, and has worked on productions with leading artists like Daniel Wetzel (Rimini Protokoll) and
Esteve Soler. As a playwright and performer, he focuses on political theatre, alternative performance, digital/online

performance, micro-theatre, and transmedia storytelling.

Armando's recent work includes several groundbreaking performances, such as "Esploratori dell'infinito", an audiovisual
immersive experience co-directed with C. Boschi and M. D'Agostino, commissioned by the Festival of Science in Genoa and
later produced by the Campania Teatro Festival. He also directed the post-dramatic performance of R.U.R., which
combines live performance with robotics, and created the digital performance "If | Was Where You Are" with S. Hussain.

In 2023, he was one of the invited artists at the Prague Biennale (Re-Connect Festival). Currently, Armando continues to
engage in new artistic projects, one of which is his still-unstaged play titled "Three", a monologue for an actress inspired
by the work of Shota Rustaveli.
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mng30y MmBobgbiy MY3nbyonnb Jomod ddofgbdhdn dgdomg Bymdnabnd3mnbyman LudgdLMmymgdmm bymmz67dab
Ln3zmE3NL, Teatrelli-b bodbo®hzmMm bymMAJdM3065mMNY, MMIMOL Lugdnobmdy(3 §dmM3679d0 NEM3L(30YMN ;Yod ML
39630010M7d0LY O JYMBHYMYM NOMZL. Nb oML Vanner Collective-ob MV60VBRYIE7d7mM0 — 3MB30600, MMIMANL
LOTYOMYONV(3 2015 BeMNEEVL JO6NL MMNZgNBomMYM ;MgodhMomym 6537393MYdL, MMZEBNDHOLL PBy3L HMM3Z6Mm
HYM6990L o vbmmM(305mMYOL (36MdNYMGONL VBOMMYdNL J0B306090L ;MgodHnb 35839mdno. 2020-2025 Bemgddn

030 bomddm3zo6g9mmdcos IDEO IDEIS-b, osbomgodmoynm orgodhmomym 3gLbhn3zomL, sgMggdLbMNVTn, MY3nbgcdan.

mMn307 oML BbobomMdN v dgofmabhnL ;gobhMabe o J0bML gm36ymon y6n3zgmbodgdhnby (,I.L. Caragiale”) s nn
dM0hob9nb MgbmmMenb EML3nL LyMmAL 3YMLEVINVIMYdYMmN. 2012 BomL AMBLBNMmMds Bnnmm BADA-L
(dM0hHobym-037Mnidnmn eModnb v30009000) 3MabHhngym 3Mmamodsdn Midsummer in Oxford. 80bo cgodMmamymo
3909m(3000mMYd0 MO (303L 6033MMIMMOLL dgomgbHNbL Hgmzbym ngodmMcob, Act Theatre-ono6, Comedy Theatre-
006, Metropolis Theatre-c106 o Unteatru-bonob. o dMoHO67MBn MmN30Y godmenmes Soho Theatre London-3n (Spent),
Greenside Venues-9n (Ashes Afar, Edinburgh Fringe Festival) coo Scaffold State & Theatre Delicatessen-dn (Sanguine, Vault
Festival London).

30L0 306MIH3AMJB7EYds AMN(303L MVBLTMMIMMOLL NLY MY7NLMMYON VL, MMEMMYdN(3 vfMNVB 396 BmmMaba (FIFA),
©6oMyn 3Mys60R3n (The Other Irina), 3ofMa dg039Ma (The Swan), Bogmmog 3MBLAHVEHNEG Hoboby (12 Minutes) v Y30
b MmN (30330600 Violence is Violence).

LIVIU
ROMANESCU

Liviu Romanescu is the Artistic Director of Teatrelli, a multidisciplinary performing arts space in Bucharest, Romania,
dedicated to innovative theater and cultural dialogue. He is the co-founder of Vanner Collective, a company through which
he has produced original theatre work, organizing national tours and awareness campaigns through theatre since 2015.
Between 2020-2025, he served as the director of the IDEO IDEIS Youth Theatre Festival in Alexandria, Romania.

Liviu is an actor and graduate of the National University of Theatre and Film "I.L. Caragiale" in Bucharest and The Oxford
School of Drama (UK). In 2012, he also took part in the prestigious Midsummer in Oxford program at BADA (British American
Drama Academy). His theatre experience includes collaborations with the National Theatre Bucharest, Act Theatre, Comedy
Theatre, Metropolis Theatre and Unteatru. In the UK, Liviu has performed at Soho Theatre London (Spent), Greenside Venues
(Ashes Afar, Edinburgh Fringe Festival) and with Scaffold State & Theatre Delicatessen (Sanguine, Vault Festival London).

His film work includes collaborations with directors such as Ben Morris (FIFA), Andrei Gruzsniczki (The Other Irina), Harry Baker
(The Swan), Nicolae Constantin Tdnase (12 Minutes) and David Stoddart (campaign Violence is Violence).

29



dumN6J
(8939) 30LVJI

000303Mo LogoMmnN3zxmMmbL moo MYLMO3xMNL MYoBHMNLY O 30bML LobymdBoxym n6n039MLOGYHN. 2015 ByebL
dnnmm byemmz65000m3(3MEb6MdnL comgbhmmMnb boMabba. oML LogdoMmnNzxEMmML mov MYLOV3gMAL ;godmabo

000 306mMbL LobyM3BaRm N6039MLOBIHOL SLMENMYdYMN SMMPBHLMMN, 3001bMMOL MgJ(30500L JPMLL BLMBMAOM
ngohmab abhHmMnodn, oby3g NgoHMObL 3ModHngobo o cgmmMnodn. n6039MLOMYHIN BbMmRMOm cgodHMab nbhHmmonb
903oMNYmMndnb bomddmzobgmns. Logomm3gmmb dmos MYPYLEMV3YMMOL GodHMNLY Y 306mML Lobymdboym
96039MLOBHYHOL FodMIBYIMMBL ,396HV3MAL" PafMmgdbhmmn; 2005 BeMNEY6 MYBY LodoMmcnzgxmmb cgodMmab,
39mbMabo o bymm3z6900b MmM306g500 MYznbHMmaMydyma Jo330MAL ,3nMmBYMY’ ELVERYJIBJHdJMN O
0v30300m3oMmy; 2005-2009 6.6. 0odxRd69d9mmn o Myvgddhmmo 3odgmnL ,3ymdbymo”’; LobhgdodyMo vg39Yy69ds
000 ©939Y690L LthohNgdL, BoMmamgdL, MH(396D09dL VBV MmM3] godhMomym 3Mm(39LYdDY o 3MMIM390dYy
LogMNVBMMALM O JoMmYM JFYMBOMYOLY YV FoBYYdTN. vMNL MVBH60375 BMBMZMORNNL, LubgymMIdmMm3065mMMUL,
0v3b3oMy LobymM3dM3065mMML v3H MM, Myoddhmmon, 8938ca969m-MgogbhmMa.

LbgoEVLb3L BambL nym LogomMmnzgmmL JMAHYMOL LLBNBALHMMLMVE oMbgdymn dMAg3gmos Lodgmb Bz,
NgoHMgdnb gobbMmnm; nym oo oMmab cmdnmnbNbL 3gM0nL Mo30LYRVMN MgodMmomyma 3hmggddadnb 3m3nboab Bh3Mn,
LogoMmmn3z9mMMLY O PEbMYcNbL Lomgohmm RxLAHNZoMYONL FoymMab o 3M3nLNNL ByzMn. 2022 oML VFNMOM3V
LogdoMN3zxmMML MgodhMomyma LudMgoMHdnL ymzgmbmayma 3ME3YMLAL 3MNBNo BMBNBS(3NVTN BEMAb Loylgogbm
M9 (396%00. 2024 ByemL LogoMnzxmmbL cgodMomyma LodMgoMYHdNL ngM OFNMELMIS F3oMIMNLL gn6noL
LobyMMAONL 3Mgdnno Bngbnb3NL - ,MmdgMb bHmMyoL Locmgohm 960b bydombngs".

MARINE
(MAKA) VASADZE

She graduated from the Shota Rustaveli Theatre and Film Georgia State University. In 2015, she was awarded the degree

of Doctor of Arts. She is an Associate Professor at the Shota Rustaveli Theatre and Film Georgia State University, where she
lectures on the history of world theatre, as well as theatre criticism and theory. She is also the head of the World Theatre
History department at the university. Director of the university's publishing house “Kentavri”; Since 2005, founder and
chairperson of the registered union “Culture” of theatre, culture, and art workers of Georgia; From 2005 to 2009, the founder
and editor of the newspaper “Culture”. She has regularly published and continues to publish articles, essays, and reviews

on contemporary theatre processes and issues in both international and Georgian journals and newspapers. She is the
author, editor, and compiler-editor of several monographs, textbooks, and supplementary teaching materials.

Over the years, she has been a member of the advisory council of the Ministry of Culture of Georgia in the field of theatre;
she has also served and continues to serve on the commission for independent theatre projects of Thilisi City Hall, as well
as juries and commissions of theatre festivals in Georgia and abroad. In 2022, she was awarded the prize for "Best Review
of the Year" by the Georgian Theatrical Society's annual competition. In 2024, she was awarded the Valerian Gunia Prize
by the Georgian Theatrical Society for her book “The Semiotics of Robert Sturua’s Theatrical Language”.
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ModohyMman o Myz0LmMo gnmmMzn F530YMNY EONdOEY 1992 BombL NdNMNLEN. 3xMod Medndznmab Lobgmmdab
9999309 Logomm LymmAb EV3MV3MYdnL 8930093 3oMIVEYMN v3vrEgdnYMa LLdLobymMabL (DAAD) Lhn3dgbonno
LOLBOZMYEML oxdaVO3ML 3nMBIO6NVTN. FofM JonIMdYMZNL 3MMYE3n, 8980093 gMMNBAL MV3nLYROM
16039MLOHIHIN FOMMLMGBNNLY O ggMBO6YMN RoMMEMMZNNL BoZYMHIHYOD]. 2016 BoML 306 obocnmydnb
LogmMNVBMmMabLM (396HMNL bHN3x6NNc Avvdoms dgMmMNBnL bymm3z6750bL Y6n3xMLOBYHIN MBothmMznnlb

ROZYMHIHDY, MmIgemn(3 2020 Byemb ,339mM0L 3godgmMnbL” dmEN390D] v39dYmn bondmmdm 3ngbono
BomMRN67d00 EooLMYMO..

30mMzg0n 080xMnob 3nM375mn 30gLv ,033gMothMmM 3gmMomzgodsmnb bnl3nmn” EVEE3YMNL dxMMNGAL, 3MEHLEVINL
000 3Mo30L MgoBHMmYdnL bL(39690D7. oML Lobgmgoborgddyman ggmBobymn MododHYManL 3onbgm dnymgmnb 3n05LYdNL
8noMgdbgmon, Mm3gma(3 3odm3(399cmmdy ,3930L3Y" 3nM3xMVEE FoAML(3Y JoMom H6odY o MMIgmN3
mohgmobhymymo 3Mgdno ,LodoL” 2023 Bemnb dmImyg bnodn 3mblrv. 3v067M dnymymMab 30g5LYdNL MVMZBe6NLMZNL
2024 89mbL 030 bogdomMnzgmmbL 3MYVNEIEHTS VOFNMEM3L ,JMMNDOdJO) MMdJMNO6NL 3Mydnnc”.

990 oML BovMzd60 3L MVNBgM 39MByM RVLONBHMNL 305LYdNL 3MgdMmO (3odMI(393mmmd. ,396Ho3MN",
30M39mn JoMmoymon godm398v, 2024 Bgmn). 3nbo 3MBEIR(3N0L Bnby3nc oBMN B MWbLBgMmM3g 3gM3obymn
0ML3nL B6MMMZgNY, MMIMOL ROMZMYd3N(3 Fo6 JoMmYmML MVMZz6L 3MMBMO MM (30LY O 39MV nbrmyMnb
309L500 (3o8MI(393mMMMdY ,3906Ho3MN", 2023 Bomn). oML CVBL-MgogbHMMn 3o6L-;NL MH3o6nb g3mdomymon
609Mm30nL ,3MLHEMOBodh Ym0 ;ngodhmL” 3nMm37mn JoMmoymnbm3060 godm(3930L (3odMI(393mMMdL

+300ho3Mn", 2024 Boma.).

30mMzn 509dMnvo oMb ggL3gMNBx6H Ym0 ;godhMmomyma 3Mmygdhnb ,05MLYM3I]dAL" v3dhMMA o MyzabmMA.
3Mmggd ,09MLYM3I9dnL" Gofmgmgddn gobbmM(3ngymgdymaon oadgdn:

= ,39MbgM3gda I: 3nbLNV" 3006y BnyymyMabL ,8nbNNL” Bnbgyznm (2022 6. godmomymo 3MB3sbny ,3ofMosn")
- 000003003 2023 Bymb gondoMmzzo 3MY3nv ,030LYROMNL" BEMAL Loyigogbm L3gJbHolmnb Johoammnodn.

= ,89MbyM3gdn Il: 3BDNV6N BboMy" Jgon BogomModab 3MMDNL Bnbgzno (2023 6. Jomodnb cgohmn) - Eogdvd8n
8mbuBnmg dbobnmdn dggo boRndy gobos 3MYB8ny ,030LYROMNL" 2024 BNL oBoMmE39dm0 JohagmmMnodo
#LOY3YNgLmM BboboMdN"

= ,89MbLYM39dn: Bn6" (2024 6. goHmomyMn 3MI3060v ,3ofMogn”)

= ,09ML3gxMON: N6 - Mno ModmMmohmmny” (2025 6. cngohMomyma 3md3obno ,3ofMogn")

30mMgn $030M0vo oML LogoMN3xEMML Mo MYLMZxMNL C1goBHMALY O 306mML LobymIBoxm n6n39MLOBYHNL
dmbB3gymo mmyggdmmo o ,LL3x3LMYMHdMM bymMm36900L ModmmMobhmmMnnL” PVBRYIGHdYMON O aMmggdhmma.
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GIORGI
JAMBURIA

Playwright and director Giorgi Jamburia was born in 1992 in Thbilisi. After graduating from the 6th Public School named after
Guram Ramishvili, he received a DAAD scholarship to study in Germany. He first attended Heidelberg College and later
studied Philosophy and German Philology at the Free University of Berlin. In 2016, he was awarded a scholarship from the
International Education Center to pursue Dramaturgy at the Berlin University of the Arts, which he successfully completed

in 2020 with distinction, presenting a diploma play inspired by The Serpent Eater.

Jamburid's first play, The Death of Emperor Heliogabalus, was staged in theaters in Berlin, Potsdam, and Graz. He is also
the Georgian translator of the renowned German playwright Heiner Muller, whose works were published for the first time
in Georgian by Publishing House "Pegasus” and shortlisted for the 2023 Saba Literary Prize. In 2024, he was honored with
the "Elizabeth Orbeliani Prize" by the President of Georgia.

In addition, he has translated a collection of plays by Rainer Werner Fassbinder (Publishing House “Kentavri", first Georgian
edition, 2024). Based on his concept, an anthology of contemporary German drama was published, for which he translated
plays by Wolfram Lotz and Vera Schindler (Publishing House “Kentavri”, 2023). He also served as one of the editors of the first

Georgian edition of Hans-Thies Lehmann's seminal work Postdramatic Theatre (Publishing House "Kentavri”, 2024).

Giorgi Jamburia is the author and director of the experimental theatre project Berserkers.
Productions within this project include:

= Berserkers I: The Mission after Heiner Muller's The Mission (2022, Haraki Theatre Company) - winner of the 2023
Tavisupali Award for Best Performance of the Year.

m Berserkers lI: The Sunny Side based on the prose of Keti Nizharadze (2023, City Theatre) - actor Beka Khachidze
won the 2024 Tavisupali Award for Best Actor for his role in this production.

= Berserkers: Home (2024, Haraki Theatre Company)
= Berserkers: Home - Open Laboratory (2025, Haraki Theatre Company)

Giorgi Jamburia is a Guest Lecturer at the Shota Rustaveli Theatre and Film Georgia State University and the founder
and director of the Performance Arts Laboratory.
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0000000v 2000 65mbL Jomog 0dnmab3n. MmdnmnbLNL 39 - 20 3ggMBobyma bogomm Lymmab cobmymgdnb 89993
LBO3MY LogoMN3gxmMML Ngod ML s 306ML bobgymabnegm P6039MLOHYHIN - NgoHMI3MELgMONL RBOZYMHIHDY
3ovgidgmo. 3gmig 39MLNEVE EVNBYm BMNMLBLYM godHMNL 3MobhNnIMbLO FPdomdo. SofMmomgmyMmoc vJ39Y69dv
LAHOHNJOL Y6039MLOBHYHNL oD ,,EYMYE30" O AMBLBNMIMOSL NMYdL MgohMomyM RHLHNIOMHdBN, MMaMM3
LAHYEIEH 0 demmggn v Foymab 6y3Mn. IgLLBY JYMLNEVL 3PBomdrv LogoMmonzgmmb cmEN675d0L 3MmEBgLbaymo
LobgyMABNRM NYohMYONL gogMNNV67HdTN - MdAMNLIN. bgmMIJM3565MMIL VMJN3L. dogomozmaobnb
oLMYMYONELH6 o BxmMNnBodn gobo gobocmMmgdnb bogMmmvdmmabm 396¢HMaL bhndgbnodhn o LBsgmo
NngoHMmI(3mMEbgmdnb 3ognbhMobnMab boxrgbymMdy ggMmB3o60030 - MVNR(30g3nNL N6039MLOGYHTN govgmdgmo.
LHOFNMYOL gonomo dgMmbmend) dMgbhnb vfmJozLY v dgMMNBYM VBLVAdMITN. B3 JHo3DY MVNG(3030L
16039MLOGHYHNL BognbdHMObHNo.

ELENE
SHALUTASHVILI

Born in 2000 in Thilisi. After graduating from Tbilisi No. 20 German public school, she continued her studies at the Shota
Rustaveli Theatre and Film Georgia State University, Faculty of Theatre Studies. From her second year, she began working
as a freelance theatre critic. At the same time, she published articles in the university newspaper "Duruji” and participated
in theatre festivals as a student blogger and student jury member. From her third year, she worked at the Union of the
Professional State Puppet Theatres of Georgia in Thilisi, where she headed the archive. One year after completing her
bachelor's degree, she became a scholarship holder of the International Education Center and continued her studies

in Theatre Studies at the master’s level at the University of Leipzig in Germany. She has completed internships at the
Bertolt Brecht Archive and the Berliner Ensemble. She's currently a Master's candidate at the University of Leipzig.
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00b603700MM39MINL gmo-gMmon yoonwgbon Myzgabmma Mmdgmd LHYMYS NdOY
1938 BemabL 31 03mLL 4. MdaEnbPn, 36Mdnma JoMmonzgman Bbohzmab Mmdgic
LHYMYOL MmgobIn.

1961 69mMbL VVINV3MO ML MYLOV3gMAL bob. cgodhMmomymMa nbLHOBHYHNL
Lomgz0LMmMM BoZYMHIDHN. 030 1962 BeMmnob MYLMB39MNOL ;goBHMAL EV3adgmn
M970LMMNY, 1972-79 BeMyd3n - bomgznbmMmm 3mmnznnb 693Mn, 1979 Benmneob

- 8o0v3ofMn Mgzgobmmn, bmmemm 1980-2011 Bemyddo - bodbohzmm bgmddmzobgmn.

2011 6em0b vg330bEHMIN, 3odnbrogmn 3ymBYMaL B0babEHmMAL dMdubgdnor MmdgMd)
LHYMYO gOVMNV30LYRMGL 68YOMONVE Y 3oxd3zg5L MYLMV37MmMNL ;godHMNEV6.
08039 69mbL LhyMYs EONBNBBL BMLIM30L cngoh “Et Cetera”-L dovzoM MyznLMMCO.
2012 6emngowb Mmdgmd LHyMYo 33moz MYLc3gMAL ;godhmab

Lodbodhzm bgmAdmzo65mNo.

1980-89, 1991-95 6emgddn Mmdgid LHMyo nym MYLOLV3MNL cgodh oL ofmgddhmn.
70-0060 Bengdn Mmdgfd bHnynob d90mgdgg00dn omnbndbo dMBynb3omy
000033000 3ngmn JobIsno. bEMMY 08 Bemnddn goRbow (36900 “LHMYSL godhmn”.
30M39m0 3godomagzbgdgmon 0oegady, MmIgmIs(3 donmnobo Yofym 8o61300g oMbLYdYmo
bfMon3nymn dgbgonmgdgdn, nym “yzomyszomy”. 0oL dm3yszs “Jo3ioboymo

3oME3nL BMY", "MoRomeo lII", “d9a39 cmomn”. . .

dohmb MmdgMHL Va3 vg3L L3gdhHolmgdn: VooMmdMNY3 96380, nyLYMEMMBTN,
0019630, 3mbZM330n, dYgbmML-onMyLBN, NgM-030330, MMBEME380, Lhoddymadn,
39mbLNB3A8N, LodoModn, 30080MIn, MMIATN, 309380, V630MOLYL o NMYLLMNTn.

90Ln 890mJB89009dv ML VLB 3¢ EVEEOL N;NZzmMAb.

2009 - 2011 6emgddn Mmdgmcy bhyMyo bgymIdM3069MMAL vboMZLBML
M9yz70LMMoL LudognbhMmm F39RL.

fmmodgfd LHMYoL BnMYdYmMN ©g3L YodmMmv3zn FoMmMEM o 3Mydno.

"3033°L0yM0 3oM3NL BMY" FgbYymno XX Loy IY6nL BLMRMNM V3TV
LoY3ggLm vbgym3don.

1992 69mb ,,M039MLLN LHnOM3n" (MMBMBGN) oadymn b3gddosma ,303myhn”
89794L30MAL LogMLBmmMAbM LOBMZoEEMYdL3 Tgnhobo XX L-nb dgmg Boby3zmob

#300m9Hnb” Loy 3nILM EVEZTVML dVYYMBn.

"89x39 momn” 06g3mnbLAN BxnHo67L LobymAdm3065mMMAn, MMBMNcV(3 NLBS3MYd
d99L3nMAL 305LYdNL EVEEANL NLHMMAS dMNdVEYNNL v3og3nvdN.

Mmmodgmd bHYMYSL .MoRsme III* FYMBomAL "ngodhmn” Bbmxymom Smmah oy
0000033000 vgYmM3n dgnchobo.

0806 LogomMonzgmMmBn o LogMcodmmnbm oMmgxbodY oMLY YMN yzgmo 3MygbdHozgymo
300Mom oo 3MYdno 3nnmm, 8oo AmML: bogdomMmnzgmmb bobombm oMdHOLHNL Bmegdo,
MYLNO39MAL LobgmMMdNL 3MY3nv, 30093 IMv3zVMN LobymM3Bnym 3Mgdny,
LogoMmn3zgmMmbL MNMLYSdNL MMEY60, LogdoMonzgmmb 3MgdNH6HNL MIMmL

89000mM0 M9ohMNL 3ob630000MYd0LLNZNL, LogoMN3xMML Jomomnimb-3odhmnofmgolb
8900000 v Lb3v. bogMNVEMMNLM 8603369MMANL FOMEPEMHdNEV6 VLY3)
00mbVB0BBLZNL vENdYME F300(39MNL 3MYBnv, Ao3mMNbaL JeMydab soemem, oMzax6HNbalL
LobgmM3BogmM 3MYdnv, LHOBNLENO3LZINL 3MyBns, N63MNLNL v ndHoMNNL gMadhngmboo
30mom, o0 BmmMbL ,8bmBMom ;godhMmab gemhnL” Hobhymo s bbzo dMozoman.
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ROBERT
STURUA

BIOGRAPHY

Born in Georgiaq, in 1938, Robert Sturua studied under Mikhail Tumanishvili at the Tbilisi
State Theater Institute. He graduated in 1961 and began his career at the Shota Rustaveli
Theater, where since 1962 he has been a director at the Rustaveli Theatre in Tbilisi, Georgia,
in 1972-79 he has been the member of the directing board, since 1979- the leading director
and in 1980-2011 he became an Artistic Director of the Rustaveli Theatre. In 2011 he was
appointed as a leading director at theatre “ET CETERA" in Moscow, Russia.

The 70-80-ies can be considered as the golden age of Rustaveli National Theatre.

The theatre criticism acquires a new term - “Sturua'’s theatre”, and his best performances
are staged: the director's profound show - "Kvarkvare" by P. Kokabadze, “The Caucasian
Chalk Circle” by B. Brecht - a legendary performance, which has entered the list of the best
shows of the 20th century and Shakespeare’s “Richard IlI" and prophetic "King Lear"...

Robert Sturua is a profound Georgian director and an acclaimed interpreter of Shakespeare.
He has staged over 100 performances for the Rustaveli Theatre and turned each premiere
into a special event. Robert Sturua’s creative world is rich and diverse and his productions
were performed worldwide. He has staged 17 Shakespeare performances in different
theatres of the world. "Hamlet" of the Riverside Studio, London (1992), with Alan Rickman

in the title role was included into 10 best productions of the play in the world in the last

50 years by the Shakespeare International Association, "Hamlet" of the Satiricon Theatre
(2002), Moscow, received the highest theatre prize of Russia - the Golden Mask, and
"Hamlet" of the Rustaveli Theatre (2001) has traveled the world. The Rustaveli Theatre

was hailed in the world for Sturua’s “King Lear “(is included in a guideline book of the
history of staging Shakespearean plays at the British Academy), “Hamlet" and "Richard 11"
(is among the best ten world political performances in magazine "The Theatre") along with
"The Caucasian Chalk Circle"(which is among the highly acclaimed hundred shows

in the world.)

He has received all prestigious prizes and awards available in Georgia and internationally,
among them the title of the People’s Artist, State Prizes, the Order of Merit of Georgia,

the Golden Medal of the President of Georgia for Development of Theatre, the Medal

of the Cathalicos-Patriarch of Georgia and others. From the international awards

of importance are the Albert Schweitzer Award, the Chaplin Club Award, the State Award
of Argentina, Russian “Chaika” (the Seagull), the Stanislavski Award, many other English
and ltalian Press Awards including "The title of the World Theatre Ambassador”

and many others.
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6060 '0633MNJI
NANA LETSVERIDZE

bogMonodmnbm yMonngimoimdgdab bodbobyMab yRMmMLA
Head of the International Relations Office

bLogoMmz9mmbL mov MYLoIV39MNL 01gochMmNbL
0 3n6mbL bobymM36noym »6039MLbOMYHO

Shota Rustaveli Theatre and Film Georgia
State University (TAFU)

J60 3306030dJ
ANA KVINIKADZE

bLogMonodmmnbm yMonngmoimdgdab gmmMmenbodhmn
International Relations Coordinator

bogommz9emmb dmoro MYbomoz9mmnb ;gochmnbo
o0 3nb6mbL bLobymM3bnoym »6039MbOMYHO

Shota Rustaveli Theatre and Film Georgia
State University (TAFU)
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