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Tbilisi Second International Theatre
Conference

Shakespeare, Our Eternal Contempo-
rary: Power, Politics, Performance

Book Presentation: The First Georgian
Translation of Jan Kott’s Shakespeare
Our Contemporary

Presented by: Ketevan Kantaria
(translator), Marine (Maka) Vasadze
and Ana Kvinikadze (editors), and
Octavian Saiu (author of the foreword
to the Georgian edition)

Panel Discussion: Shakespeare in
Georgian: History and Cultural Impact
of Translations

Speakers: Manana Gelashvili, Ketevan
Grdzelidze

Panel Discussion: Festivals of

Shakespeare, Shakespeare of Festivals:

Togetherness Around the Globe
Speakers: Philip Parr, Vlad Dragulescu,
Keti Dolidze, Sophio Tortladze
Moderator: Octavian Saiu

Lecture by Manana Anasashvili
(for students): The First Folio — 1623

Lecture by Elguja Khintibidze:
Rustaveli’s “The Man in a Pan-
ther-Skin” - A Literary Source for
Shakespeare and the English Drama of
His Era

Shota Rustaveli
Theatre and Film
Georgia State
University

Shota Rustaveli
Theatre and Film
Georgia State
University

Shota Rustaveli
Theatre and Film
Georgia State
University

Shota Rustaveli
Theatre and Film
Georgia State
University

Shota Rustaveli
Theatre and Film
Georgia State
University

Shota Rustaveli
Theatre and Film
Georgia State
University



27 November  16%-17%
Friday

20%-20%

28 November 10%-11%
Saturday

Lecture by Octavian Saiu: The Rest is
Madness: Hamlet, Forever Our Con-
temporary

Performance: Hamlet
Director: Kakha Bakuradze
Choreographer: Lasha Robakidze

Workshop by Philip Parr (for students):

Acting and Directing WITH
Shakespeare

Shota Rustaveli
Theatre and Film
Georgia State
University

Movement Theatre

Shota Rustaveli
Theatre and Film
Georgia State
University
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SHAKESPEARE, OUR ETERNAL CONTEMPORARY:
POWER, POLITICS, PERFORMANCE

26 November
1200_']745

Shota Rustaveli Theatre and 129
Film Georgia State University,

oL . 12%-121°
Dimitri Aleksidze Theatre

19, Shota Rustaveli Ave.
121071220

12207 1 240

12407 1 250

1250-13%

13%0-13%°
133014
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14%0-15%
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17307 1 745

Opening of the Conference

Welcome Speech by the Rector of Shota
Rustaveli Theatre and Film Georgia State
University, Prof. George Shalutashvili

Welcome Speech by the Conference Director,
Ana Kvinikadze

Conferral of the Title of Honorary Doctor
(Doctor Honoris Causa) of Shota Rustaveli
Theatre and Film Georgia State University upon
Professor Octavian Saiu, in recognition of his
distinguished service to the University and his
outstanding contribution to the development of
theatre education and academic research

Video Address by Robert Sturua

Opening Address by the Conference Chair,
Octavian Saiu

Paper Presentation by Anna Kowalcze-Pawlik
Paper Presentation by Philip Parr

Coffee Break

Paper Presentation by Maia Kiknadze

Paper Presentation by Marine (Maka) Vasadze
Paper Presentation by Manana Gelashvili
Break

Paper Presentation by Sophia Nadibaidze
Paper Presentation by D. Lance Marsh

Closing Remarks by the Conference Chair,
Octavian Saiu
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Assistant Professor

Department of American Studies and
Mass Media

Faculty of International and Political
Studies

University of Lodz

This presentation will discuss A Mid-
summer Night’s Dream in three recent
productions from three corners of Europe:
Jan Klata’s 2023 Sen nocy letniej (Nowy
Theatre, Poznan, Paland), Mihai Tarna’s
2025 Visul unei nopti de vara (Teatru-

lui Fara Nume, Chisinau, Moldova), and
Holly Race Roughan’s 2025 A Midsummer
Night’'s Dream (Headlong Company, Sam
Wanamaker, the Globe, London, UK). The
focus will be on the way in which the
interpretation of the play proposed by Jan
Kott in Shakespeare Our Contemporary is
recrafted in all three productions in ques-
tion, demonstrating the brutality of human
interactions, the tyrannical rule of law, and
the horrors of the Athenian forest, whose
names are all-too-human.
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Theatre and Opera Director
Artistic Director, Parrabbola
Director, York International
Shakespeare Festival

How do we work with Shakespeare today,
when he brings so much baggage with
him? Every play has memorable produc-
tions and interpretations, performances
that are described as definitive.

Where is there room for the artists work-
ing today to create something that can
feel fresh and innovative and how can we
work with Shakespeare rather than feel
overwhelmed?
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Doctor of Arts, Associate Professor at
Shota Rustaveli Theatre and Film Georgia
State University

The earliest attempts to stage Shakespeare’s
plays on the Georgian stage date back to
amateur theatrical performances in the 1840s
and the subsequent decades, preceding the
establishment of professional stage directing
in the 1890s. The integration of Shakespeare’s
plays into the Georgian theatrical repertoire
was closely linked to the establishment of a
permanent professional theatre in 1879 and its
subsequent development.

Alongside the comedies and vaudevilles pop-
ular at the time, productions of Shakespeare’s
plays played a significant role in establishing a
new literary language on the Georgian stage.
This period in the development of acting also
saw the creation of numerous remarkable
portrayals of tragic characters.

The promotion of Shakespeare’s works in
Georgian theatre was advanced by prominent
public figures, translators, and actors, includ-
ing Lado Meskhishvili, Kote Kipiani, Valerian
Gunia, llia Chavchavadze, Dimitri Kipiani, lvane
Machabeli, and Mikheil Bebuthashvili. Through
their initiatives, Georgian theatre saw early
productions of Shakespeare’s works, including
Romeo and Juliet, The Merchant of Venice,
Hamlet, King Lear, and Othello.
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Doctor of Arts, Associate Professor at
Shota Rustaveli Theatre and Film Georgia
State University

In his work, Robert Sturua explores tyranny
and the interrelationship between the indi-
vidual and society within a tyrannical state,
exposing the inhuman nature of oppression.
The director has consistently been concerned
with the problem of individual suppression
under a tyrannical regime, which naturally led
him to Shakespeare’s plays. Sturua’s
Shakespearean productions at the Rustaveli
Theatre, fichard Ill, King Lear (1987),

Macbeth (1995), Hamlet (2001), and Julius
Caesar, fragments condensed into a single
act (2015), reflect the human drive for power.
In the latter production, alongside others, the
psychological and moral harm caused by the
pursuit of power is laid bare, regardless of
whether the individual is the subject or object
of that power.

The progression from the anatomy of power
(Richard Ill, King Lear, Macbeth, Julius Caesar)
to the anatomy of the soul (Haml/et) is entire-
ly logical within Sturua’s creative trajectory.
Twelfth Night represents a “theatre within
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a theatre.” Within this life-theatre, amid the
“Balagan” of life, the human-puppets, hu-
man-masks, and human-jesters reveal, beyond
the futility of the “Balagan,” the profound
feelings of doomed human beings.

Sturua’s Georgian Shakespearean productions
are not only a national but also an interna-
tional phenomenon. Through artistic form and
his unigue theatrical language, he has taken
beyond Georgia both the viciousness inherent
in the Soviet system and, at the same time, the
inevitability of the collapse of tyranny, along
with the perpetual cycle of the human drive for
power and the continuous struggle to seize it.
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Head of the TSU Scientific-Research
Centre for Shakespeare Studies
Head of the TSU Institute of Western
European Languages and Literature

The postmodern recycling of earlier texts pos-
es the question of whether art/literature can
be better comprehended as a game having no
link to realitywhich is substituted by simula-
cra. The presumption appears especially true
when the text is related to the theatre, either
through a play/performance or a narrative
about the theatre.

The present paper explores the concept of
“The World is Stage” in two postmodern ren-
derings of Shakespeare’s “The Tempest”:

a) Georgian theatre director Robert Sturua’s
production of “The Tempest” (2011).

b) Margaret Atwood’s remake of the play into
a novel - “The Hag-Seed” (2016).

Despite belonging to different genres, both
Sturua and Atwood play out the concept of
Theatre Mundi present in “The Tempest”,
which in all of Shakespeare’s plays is the best
embodiment of perceiving the world as stage.

Atwood’s modern Prospero is a theatre
director who, after being fired by a trusted
colleague, takes a position teaching literacy
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™m6037 5083(H0E0d bodl 1bgedl gnbododmdsl
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3bm3g6mdb (Jocrobrol boogyéo ogmnBogdo,
30m0d3b0l boBIoto, 3rmbdgthm, hmambg
Mgz70bmGo s bbg).
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at Fletcher County Correctional Institution
and directs the performance of ‘The Tem-
pest’ with prisoners. Through her narrative,
Atwood explores the layers of reality and
illusion and shows how simulacrum displaces
reality by magic created by means of modern
technologies: modern Ariel is a hacker and
goddesses of the Mask are represented by
Disney Princesses (Both Ecco and Baudrillard
considered Disneyland as the best example of
hyperreality).

Robert Sturua staged “The Tempest” at the

Et Cetera Theatre after being dismissed from
his native Rustaveli Theatre, because of his
criticism of the president of Georgia. Sturua’s
adaptation reduces Shakespeare’s five-act
play into one, creating a philosophical Carnival
where Prospero serves as both Shakespeare’s
alter ego and the director’s alter ego. He is the
one who directs the simulacra staged on the
island.

Both adaptations emphasize the theme of the
discrepancy between appearance and reality,
with characters living in their own realities/
illusions (Miranda’s naive illusions,

Caliban’s dream, etc.). This theme questions
the boundaries between reality and illusion
within the context of theater, the art form
where simulacrum displaces reality. This
assertion challenges conventional notions of
reality and reinforces the idea that theater is
a space for exploring and experiencing true
illusions.
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»9ohmmman, bagodhmagmml

dmmo Grbmeggmol mgopGobs oo
30bmb babgmadFogm nboggmbodghol
©OdHmGbHo o nfzggmo wadhmte

Theatre Scholar, PhD Candidate and Guest
Lecturer at Shota Rustaveli Theatre and
Film Georgia State University

Polish director Jan Klata re-examines
Shakespeare’s canonical works in the context
of contemporary political realities, exploring
the shifting dynamics of power and politics.
Through his distinctive directorial vision,
political tensions, ideological conflicts, and
mechanisms of power are brought to life on
stage. Klata’s productions highlight the endur-
ing relevance of Shakespeare’s work, offering
a critical perspective on political systems,
structures of authority, and the relationships
through which power is exercised.

The presentation will explore Klata’s directo-
rial approach and creative process, focusing
on how he situates Shakespeare’s dramaturgy
within the broader framework of contemporary
global politics. It will explore how
Shakespeare’s texts resonate with pres-
ent-day political realities, revealing the en-
during mechanisms of power and the complex
interplay between politics and performance.
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® 99060l 3hmagbmto s bobggbm
bgmmgbgdols Jodstrorgamgdols
bgmmddegebgmo

m3madmds-bogol mboggélbodghol
»9ohMal bimes

Professor of Theatre and Head of
Performance

Oklahoma City University,

School of Theatre

Unlike many of his contemporaries,
Shakespeare was interested in creating
nuanced characters who inhabited outsider
status in Elizabethan society. | will make the
case that his own likely closeted religious
beliefs and his regular inhabitation of

outsider spaces allowed him to create a stable
of characters that have resonated across
cultures and time periods.
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BOOK PRESENTATION:
THE FIRST GEORGIAN TRANSLATION OF JAN KOTT’S
SHAKESPEARE OUR CONTEMPORARY

26 November
1800-19%

Shota Rustaveli Theatre and
Film Georgia State University,

19, Shota Rustaveli Ave. " n

Publishing Project Author:
ANA KVINIKADZE
Translator: ma 0 [Tl
KETEVAN KANTARIA

Editors:

MARINE (MAKA) VASADZE, ANA KVINIKADZE
Technical Support:

EKATERINE OKROPIRIDZE

Proofreader: © Shota Rustaveli Theatre and Film Georgian State

MANANA SANADIRADZE University Publishing House ,Kentavri“, 2026
This book was published with the support of the
Ministry of Culture of Georgia.

BOOK DESCRIPTION: This publication was produced with the support of

the ©POLAND Translation Programme.

“Jan Kott’s Shakespeare Our Contemporary is one of the most influential works of twentieth-cen-
tury theatre criticism, a book that transformed not only the way Shakespeare is understood but
also the very experience of theatre. In his seminal study, Kott brought Shakespeare into direct
dialogue with the modern world - a world shaped by power, violence, fear, desire, rebellion and
human isolation, all of which are as palpable in our world as they are in Shakespeare’s plays. His
radical interpretative approach profoundly influenced twentieth-century theatre, leaving a lasting
mark on the history of Shakespearean performance on Western stages.

More than half a century after its publication, Kott’s work remains as incisive and relevant as
when it first appeared. History changes, but the “Grand Mechanism” continues to function.
Wars, political conflicts and the unresolved traumas of the past still shape our present, thus
Shakespeare remains our contemporary.

Published in Georgian for the first time, this landmark work fills an important gap in Georgia’s
cultural and intellectual landscape. It offers Georgian theatre practitioners, scholars and students
the opportunity to rediscover Shakespeare from their own historical perspective and to celebrate
Kott’s intellectual legacy through new forms of theatrical thought and practice.” - Ana Kvinikadze
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PANEL DISCUSSION:

27 bmgddgéo | November
1200130

dm;mo Gybosggmol mgshdobs
©0 30bmb bobgmadFogm
16039Gbodgho

dmmo Gygbosggmol godd. Ne 19

Shota Rustaveli Theatre and
Film Georgia State University,

19, Shota Rustaveli Ave.

30bgamBy gobbomymo 0gbgds dgdldomol metgdsbols
obhmErns bogobmggmmdo, dmecgdbymgdols
F3emomo, memadsbol 36033bgmmds Jobogmo

0 go(H&0bs s 3Pmpdobsmaob.

The panel will examine the

history of Shakespearean

translation in Georgia, the

contributions of translators to this tradition,
and the role of translation in shaping
Georgian theatre and culture.
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PANEL DISCUSSION:
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Shota Rustaveli Theatre and Film
Georgia State University,
19, Shota Rustaveli Ave.
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30dmEomgdabs s 0bhghglgdol geBostrgdol bgdgomo sgéhmasbgdo.

gdbdomol g3gbdogomgdo dbmamoml Mooogbo Msdsdgéaol 333300Mgmdal srbsbodbogow
0356708, m3Eo 3000 ©EbodbYmgds Fommme Fotbgmol dohegobggdom o9& Fgdmagotrgmgds.
3om 30y3 géhmo 360d3bgmmagsebo dobos 830bE08m: Fgoblgbmb LoBdmasmgdsl, Gmd Jgdudoto
oegbog  3b6033b6gmmmzgebos o, Bgbededobow, 386033bgmmzobos  mgod®og!  Gydabgomals
Jomeg 3600m3zedo Hodmygsmodgdnmo aobbognmégdnmoe Jnmpnégmo ggbmdgbo bommow
330h39690L, oy Gmagmé Bgodmgds ©3z3306380 bHMenpgaosd bbgowobbgs beBmasmgdsls ©s
003000600 2375330 003093030 Jgogagdo dmo@obmb. 83 bgbosdg gobgobomaegm, oy Gmgm®
dgpdmosm ggbhogomgdl, mobsdgotmgg godm§gggdol 3othmdgddo, Logmpbamolnbotosbmdal
gbotrhybgde; G0 Greagmo gademgds Bgabtrmmmb Bgdbdotds 83 3trmegbdo o Godhma gebogtdmal
dobo Jg3md3ggds 8sdosbms Jmenl géhrmosbmools gobbsgnmégdnmo aebgool gomgoggdol -

3obgobe, mIgmbog Bgbedmms bgmmaby®o 0bhgmagddol Hgzmmygoom gedmfzggmo sbago
353m§393900b admgzog 30 9ggdmmb.” - mgdegesh booy

“As the age of Al is merely looming upon us, one question emerges. Imperatively. Can theatre
remain the same, if humanity changes? A lot of other, subsequent issues follow... Should the
modes of stage expression be more closely attuned to the sensibilities of new generations? Are
performing arts supposed to become digital, at least partially? Can spectators concentrate for the
duration of a show? Will dramatic art disappear altogether? How can we uphold its core values?

One such interrogation has meaning beyond the debate around Al: do we still need to be together,
if we are not motivated by ideological convictions? This may not seem the most urgent of ques-
tions, but its implications touch upon the core belief of any important cultural programme, which
is meant for people sharing the same spiritual pleasure and pursuits.

Shakespeare Festivals exist to celebrate the legacy of the world’s greatest playwright, but they
also have another mission. That is, to remind everyone that Shakespeare matters, and for that rea-
son, theatre matters! The miracle of Craiova in Romania is clearly an example of how this strategy
can yield remarkable results across various communities. This session will explore the ways in
which festivals can survive, the role Shakespeare might play in that process, and the reasons why
he continues to inspire a unique sense of togetherness that may well defy the emerging challeng-
es of the Al revolution.” - Octavian Saiu
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LECTURE BY MANANA ANASASHVILI

27 bmgddgho | 27 November
14%-15%

dmme Onbmoggmoals mgodh®obs @
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Shota Rustaveli Theatre and Film
Georgia State University,
19, Shota Rustaveli Ave.

»2020 Femol 14 mgdhmddghl, bog-omerzdo, 36obholb ogdgombdyg obhoggstrgmo Fogbo 10 dogmomb
033 EME@IMOE gd0ygod. o 8300330 JoEgy Jhmbgmm doddytm babmgomgdol ynmoomgds
1623 Fgamls aodmpgdnmo Fogbobowda, Hmdgmbsg dmgmo Fnmbnédnmoe dbmamom 3gdbdotols
»30639@m0 gmaomb® (First Folio) bobgmoo 0gbmdl oo Grm3gmog dbmamomdo yzgmedy dgomeo
0okgdnm Fogbosw omgmgos. 2023 Famb dmgmads bmamoemd spbodbs ,,30035mo gmmomb®
353mEg30sb 400 Femol ondogy.

»30639m0 gmmom* (md 56, Gmdgmog Jgdbdocol et oggsmgdoosb dz000 Fmol 893wga
353m03s, Mgl 3oEmdMomdsl ©o3stgnmo gdbgdmms dgdbdotol 18 3ogbols dgdupo. wmadgos
3b3gbgemgdls goeEbmdl Fogbols 8gq43bol obhmErnsl: Gepmd gfmos 3ol ,306039m0 gmemom®, 30b
093696 ol 8@sd0sbgdo, GmIgmms degmolbbdggomsog Bgbedmgdgmo goboo dobo gedmpgds ©o
mamer gsbbmégogmes gl 360d36gemmgsbo bagdg XVII baggnbol wsbefyoldo.

mydgoodyg obggg 3obogd®gom gdmgol 36033bgemmzeb @ogtgddy, GmIgmms bogdosbmdsdsg
bogmo 8gafym 03 mgoptgdol s6bgdmds, Loy 8gdbdoto dmmgefamows, ©s GmIgmomsy
3b033bgmmgsbo Famoagmo Bgogobgl mogow ,,30639mo gmmomb® asdmagdedog. dbdgbgmmgdo
30936md08b 83t gmzgg Foabmob s Fggbdotol 30gbgdmob ogegdotgdnm Lbgs Bogmgdew
3bmo0m ROgHdLbe s ghHdmgdL.” - Bobsbs sbsbedzomo

“On October 14, 2020, an antique book was sold for $10 million at a Christie’s auction in New York.
This event once again drew the public’s attention to the 1623 publication known to the entire
cultural world as Shakespeare’s “First Folio,” which is considered the most expensive book in the
world. In 2023, the world celebrated the 400th anniversary of the publication of the “First Folio.”

Were it not for the “First Folio,” published seven years after Shakespeare’s death, humanity today
would have lost the texts of 18 of Shakespeare’s plays. The lecture will introduce the audience to
the history of the book’s creation: why it was named the “First Folio,” who the people were whose
efforts made its publication possible, and how this significant undertaking was carried out in the
early 17th century.

The lecture will also explore key figures of the era whose work contributed to the existence of the
theaters where Shakespeare worked, and who played an important role in bringing the First Folio
to publication. The audience will discover further fascinating facts and details about this landmark
edition. Attendees will also learn about other lesser-known facts and details related to the book
and Shakespeare’s plays.” — Manana Anasashvili
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LECTURE BY ELGUJA KHINTIBIDZE:

27 bmgddgto | 27 November
15%-16%
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Shota Rustaveli Theatre and Film
Georgia State University,
19, Shota Rustaveli Ave.
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bopzgghol dotomso bsoBo 83 mopgdsdndpmo  Fyosdhmb  gednmol bbgs goMgdmdo ©s
bbgs 396lmbezgdBy googobss. Bgdbdodol 30ddgmobol Gmambg mgds, gebzometgdol
©HOmgoomPhm, © 3MI3mBogos, dbgzg ognM-mgdsgnéo Hoboxgodéo 0dogg Fystrmwob
3m3obotrgmol. bmmm dobo 8g3mddgwgdol dmmm 3ghomeol Lbgs 30gbgddo Bgobodbgds
6930b0bEgbE0gdo Gpbomggmol HM3obol 3m33mBogondo s bommyhnco ghomgdobs.” - gmanze
boboodadg

“Rustaveli’s The Man in a Panther-Skin, a medieval Georgian chivalric romance, not only reso-
nates and engages with the intellectual and philosophical currents of European thought during the
Middle Ages and the Renaissance, but it is also directly and organically connected to the European
literary world. The poem served as a literary source for the great English drama of the early 17th
century and even for Shakespeare, the pinnacle of European Renaissance literature.

Romantic relations between Nestan and Tariel, the main characters of The Man in a Panther-Skin,
must have been known to certain circles of English dramatists in the early 17" century. The main
plotlines of two Beaumont and Fletcher plays, A King and No King and Philaster, appear to trans-
fer this literary source’s plot to a different setting with different characters. The same source
also seems to have provided the framework, as well as the main idea and subject matter, for
Shakespeare’s Cymbeline. Furthermaore, reminiscences of the Georgian romance can be discerned
in the compositional features and plot details of other Shakespearean later-period plays.” - Elguja
Khintibidze
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3030m80? o Mohm3d dgodmgds dob godehz39000 hoamgsmml msgoE ol goghe, Gmd ©wgdog
33b2gmmom 83 bogombBg? Bobmmog, Gmambg 383mghl, Fgbodmms, megswey Sgmbos
3ob336ghomo, ebsthgbo sésbmogl stol ©ndomo.” - mgdegosb byoy
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LECTURE BY OCTAVIAN SAIU:
THE REST IS MADNESS:
HAMLET, FOREVER OUR CONTEMPORARY

27 November
16%0-17%

Shota Rustaveli Theatre and Film
Georgia State University,

19, Shota Rustaveli Ave.

3480000
4]
bdgddahMb L3N

MIBI3N6 band

“In a place like Georgia, Hamlet — the play and the character — can never be separated
from the intricacies of history and politics. At some moment in time, “Something is rotten
in the state of Denmark” became the most powerfully contemporary line, far more im-
pactful than the universally meaningful “To be or not to be”. Its shattering reverberations
are still strong today, decades after the end of the Soviet Union, in a place that feels the
dangers of a not-too-distant past as well as those of an ever-so-close present. Here, as
much as everywhere else in the area known as Eastern Europe, Hamlet is the idealized
young hero crushed by authority, silenced by the very hierarchy he tries in vain to subvert.

This presentation will offer a contrasting and perhaps sobering view on Hamlet, the play
about power, and Hamlet, the character who seems always ready to confront it. The
central argument gravitates around the most contentious and complicated aspect of the
story, the only one that cannot be definitively clarified, even today: is Hamlet mad or is he
merely pretending to be? According to a long and reputable tradition, he is the epitome
of sanity and lucidity. Some contemporary directors seem to disagree, radically. Who is
right and who is wrong in the debate about Hamlet’s restless mind and why is it a victory
for him that we are still wondering? Indeed, as he perhaps envisaged, the rest is never
silence.” - Octavian Saiu
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PERFORMANCE: HAMLET

27 November
2000-20%0

Movement Theatre

Agmashenebeli St. #182, Mushtaidi
Garden

Director: Kakha Bakuradze
Choreographer: Lasha Robakidze
Composer: Sandro Nikoladze

Cast: Giorgi Jiquridze, Lasha Robakidze, Nodar
Samteladze, Razhden Laghadze, Mariam Avaliani

Technical Director: Natia Shaorshadze

Lighting: Ekaterine Japaridze, Giorgi Danelia

Producers: Ana Gogishvili, Tengiz Khukhia,
Natia Shaorshadze

Cinematography: Avtandil Khorava

“Take this manifesto as a provocation! As a challenge to everyone who believes that great drama
needs words to be performed!

We declare: We can perform anything - without a single word!
We will perform the great Shakespeare’s magnificent “Hamlet” - without words!

Yes! We dare to do what many consider unimaginable - we will tell the tragedy of the Prince of
Denmark through action alone!

No monologues!

No dialogues!

Not a single spoken word!

Shakespeare - without Shakespeare’s words!

When Hamlet confronts humanity’s most famous question - “To be or not to be?” - we will not
speak it.

We will perform it!

We are Movement Theatre!

1”

We leave the words to you. The stage is ours
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WORKSHOP BY PHILIP PARR (FOR STUDENTS):

28 bmgddgo | November
10%-17%

Jmmo Orybomoggmol mgodgdobs o
306mb LobgmaFogm gboggélbohgho
Jomms bomsggmols godd. Ne 19

Shota Rustaveli Theatre and Film
Georgia State University,
19, Shota Rustaveli Ave.

Photo © Greg Goodale

bodndom Bgbggdol doBobos ggbdodols hgdLipgdol FgbFegme s domdo Eogstmmo dobodby-
0900bs o Bg3myddgEgdomo 3Bedizmgsgdol smdmhgbs. Fogogzombagm o gogosbsmodgdm ¢ed-
©96039 Hgdbhl, 999wga 30 aobgobomogm, oy Gmam 0ggbgdl Bgdbdodo gbsl, Gohdbe s hom-
3ol 3ogligdobe s 933900l LHendhacol Bgbeddbgma, satgmag Absbomdgdols o doygytgdmol
Fo63mbobgols Fotrdsbrmgobmgol. 3087803900 0bgmolin®gbmgeb ¢ydbdngddyg. dmboFomggdl sbggy
300358M0m, R0 mbgb, Hmamt dgodmads Bggbdodol hgdbdhgdool bhdadhntol gosdégds oe-
9b3oGrmb dom, 3063 FggdLdotrol BofFocrdmgdgool metadebgody dndemdb.

bedndom Jgbggots dmogegl Gmamrg obgnbosl, sbgzg 3Gedhognmm beFomb.

The workshop will introduce the task of exploring Shakespeare’s texts to find the clues and guid-
ance hidden there. We will read and analyse some texts and then see how Shakespeare uses
language and rhythm and rhyme to structure each play, each story, and to steer actors and au-
dience. We will work with texts in English, and you are invited to think how this structure of
Shakespeare’s writing can best inform anyone who is working with Shakespeare in translation.

The workshop will involve both talking and moving.
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¢rpdobgmo mgohdol 3333060 s bsghmsdmmabm Jgmdndgmo ghmaghmmdgdal bdggos-
mabho, mgepdmmmgonl emdhmdo. dotzgma obgbhnegos (,mgepMomynto boghgol Jgbsobyd®)
033 G930bgmal mgshdobs ©s 3obml ghmgbgm nboggébonghdo (NUTF); 83sbmob, gammdl
3g0tgd0mo mohcohgcemdgmEbymdol pmdhmenl batabblsg, Gmdgmog dogbods Lydggm
39390hobe @8 g796 0mbgligmb Bgbobgd efgéomo wabghisgoobsmgals sbagno Bgmsbooal mge-
amb gbogg®lbogghdo. boogd mpsgml pbogghlbogghdagg asbsgtdm mebsdgotmag madgdadatol
33938 o 3mbh-bomghmerm Fndomdol obtrgmydobols mgsp@omyto s bodgdbémnmgdmm
bgemmgbgdol pmghmen dodamadabol (Dr. Habil.) fmwgssg doowm. @mghmdo bsoyg bobgsdgéal
BsB0sbzol hggbmmmaogd gboggdbodgpbes (Nanyang Technological University Singapore) oo bo-
d0gb boggébohghol bysmghmmm bymmaedo (Doctoral School of Sibiu University) n§y3gpoe 9Fg-
30 3903ma0nm bogdosbmosl. ogm gmmbombol gbogg®liogghol ndsmmgbo gsbsmamgdal bimmal
bhodgbood; 8370300 Hmgamb, 393060b8 @ olvdmbols Hboggélbodghgdol dmFagnmo 3bmag-
beos; ohdgol agdogdlbs s obhghamobgdl gatrmaol, 530300, 8300bd s sbanm vmdmbeg-
angmol bbgsalbbgs 9boggélbodg@ndo, sbggg armbmgbzol 0bb@odhnddo.

mgdHog006 Loy, 3mbxyg®gbgool megdzmdstobs om dmFzgnmo bdoggtol ©obado, sdhogdem
0gm hsbogmo Hdpgbodg boizebdm mgs@pmemumo ©s d38@gdoHo mmbobdogdol gebbmégog-
agdob 36mEglbdo, dem Bmeol: mgshtomydo manoddoswes (Theatre Olympics), 3739b0L mgod®e-
aydo ggbhogsmo (Wuzhen Theatre Festival); sbggg 9oobdyp®gol bogbhmedmmobem ggbhogsmo
(Edinburgh International Festival); 2013 Gaol goobdpnéagol ggbhogemdy Loy pdmggdmos bg-
39 3939hobodo dodemgbom 3mbagghgbrask. 2004 Fumowaeb ndmagos Lodoml Logbhmedmobm
ngohtomydo ggbhogemal (Sibiu International Theatre Festival) 3mbagégbgogol. Fangdol gsb-
303mmdsdo 36gHma odmman Fotdsbrms mge@ptdsmato bymmgbydol gedmmhggm Fotdm-
30agbmg0mb: m3vw ba3otnbo, 83683 bobo, Leds goanEo, Moyl Nombmbo, Moyt mgdszo,
603060 3rmHm3mmo, 0mIsl mbhghdsogho, 0gm 306 dmzgg s bbggdo.

omdhmEo ooy Loghmedm®obm d38©gd0h® FPcbomgddo gsdmdsgybgdnmoa shogémo bhspoobs
©0 ®75(HM00b 8393d0Mgdymo mbym3dgho Foabol sghm®os.

2010 Pl ozomomags ,,3600ho3mbos 3693000 (Critics” Award); 2013 Fgml gooages mgagdol
bgammgobms 3038060l (UNITER) 20emeom. 2020 Famb, gnmbndol gémgbym omagl, ndobgmols
369800gbhds Lol goabis wombgdol mtogbo 3nmdntol Fobsdy odbobndgdobsmgol. pmd-
HmEo booy dbgag mgo@p™mol mopgthms beghomsdmemobm sbmgosgool (International Assaciation of
Theatre Leaders - IATL) ©o303dbgd9emo o 369B309bhos. 2024 Fgamb érndobgmols 3nmdntols be-
30bobhtrmd Loyl Lodshom g2omom goEalbEs mgodh®ol mopghmdol gobgomatgdsdo dghebomo

30bbogmmegdnmo Famomobomgol.
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OCTAVIAN SAIU

Professor Octavian Saiu is a scholar and a global facilitator of cultural exchanges. He holds a PhD
in Theatre Studies from National University of Theatre and Film (NUTF) in Romania, with a thesis
about theatrical space, and another PhD in Comparative Literature from the University of Otago in
New Zealand, with a thesis about Samuel Beckett and Eugéne lonesco. He completed his Post-
Doc in Modern Literature at the University of Otago, and has been awarded his Habilitation in
Theatre and Performing Arts. He teaches constantly in the Postgraduate Programmes of the Doc-
toral School of Sibiu University, and serves as a Visiting Professor in the Department of English,
School of Humanities, Nanyang Technological University, Singapore. He was Visiting Fellow at the
University of London, School of Advanced Study, and is Visiting Professor at universities in Tokyo,
Beijing and Lisbon. He has offered master classes at other universities in Europe, Africa, Asia, and
the Middle East, as well as the Grotowski Institute.

He has been actively involved, as Conference Chair and Invited Speaker, in several major theatre
and academic events around the world, including the Theatre Olympics, Wuzhen Theatre Festival,
as well as Edinburgh International Festival, where he was Chair of the Samuel Beckett Conference
in 2013. Since 2004 he has been Chair of the Conferences of Sibiu International Theatre Festival.
Throughout the years, he has hosted dialogues and conferences with hundreds of major theatre
artists, from Ohad Naharin, Akram Khan and Sasha Waltz to Robert Wilson, Robert Lepage, Thom-
as Ostermeier and Ivo van Hove.

He has published academic articles in several international journals, as well as fifteen books on
theatre.

He received the Critics’ Award in 2010 and the Award of the Union of Theatre Artists (UNITER) in
2013. In 2020, on the National Day of Culture, the President of Romania awarded him the Order of
Cultural Merit. He is the Founder and President of the International Association of Theatre Leaders
(IATL). In 2024, he received the Honorary Award from the Ministry of Culture of Romania, in recog-
nition of his transformative role in theatre leadership.
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060 3M30LHJ-303C()3()
ANNA KOWALCZE-PAWLIK

0bd gmgoamhg-3sgamoge (PhD), emmdol gboggélbopghol bogéhmedmeobm ©o dmaoadagnt dggbo-
9690000 B3P HHol 93g6030L3gmEBymdals s Jobmdtngo JmIPbogsgool ©gdatrhsedgbiol
sbmEo®gdnmo 3G magbm®os. 0go Joobymmal mgdsegdl mapgdobntobs s gnmipptol 3gmg-
3980 30356000 gdom s v3dgbMmygma déob Fyhbse Multicultural Shakespeare-ols tgod-
Om60b Imspagomy. 0go 3mmmbyomal Jggbdetol sbmgosgool godggmdol Fgzdo agm, 2024 Foml
30 dbmgoogool 36gBogbhow sodhogl. dobo Lodggboghm 3xdmogagngde gdmabgss dggbdatols
bofo6r3mgogdall motadbobs s bggby®o abhgtdtyghogool begombgol, dmbldmobs s dmblg-
G mdol obhmmosbs s gd8mEngdol 3nmbndnm obhmmosl. ogo dgdldetol gzdmdymo ggbioe-
3omgoal dbgmmol (ESFN) déhgggmos o gatm3dol dggbdomoal 33amgggonl sbmgosgools (ESRA)
bgBobatrgdol Gtz ydTo MObsdBOrIMBEmEl 83839 Jugmol T3¢ Bgbhozdomgdmsb.

Anna Kowalcze-Pawlik (Ph.D.) is an Assistant Professor at the Department of American Studies
and Mass Media at the Faculty of International and Political Studies, University of Lodz, where she
teaches literary and cultural studies and serves as deputy editor of Multicultural Shakespeare. She
has served as a board member of the Polish Shakespeare Association, of which she was elected
president in 2024. She has published on Shakespeare in translation and performance, the history
of monstrosity and the cultural history of emotions. She supports the European Shakespeare Festi-
vals Network as an advisor and co-operates with ESFN festivals within the European Shakespeare
Research Association seminar series.
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Photo © Greg Goodale -

53003 3060 mgdhHEobe s Mm3ghol GgzolmEns. Jobo 333mddgrgdomo begddnsbmos dmagagh rm-
3mhE ©3MY300509m ®gohGemne 3O mgdhgdbs s baghmedmeabm ggbhogsemgdl, obg dsba-
006 Lomgdm mgoH&Om® eEadgdl o dMo@ebgmbes s ggthmadol bbgswalbgs Jggysbsdo.
030 ™635b0BsE0s ,306dmml“ bodbszthm bymddmgebgmo s oMol gdudocal bogémedm-
Mobm ggbhogomol otgdhm®os. sdsbmobsgg, ol gambipgedotols n6oggébohghdo Jamobogné
®gohH®L sbFegmol. Job dmmm 3ghomool Bgdbdotrnan 6837dg30gdl Fmérobes ,396M0 V - sodo-
060 o 3mbotrgdo” o ,bsodo: ogle géhrmo 3gédols dmdBswgonlol®, mdgmog Bgdbdatol doglg-
d0b dogm 3g6lmbazgdl gdmgbgds. dobo ygdgtino®o sbggg dmogesl mos gob d3gd Focdmoagbom
bogobh®mmm EoEadgol: ,3gom®dghy medy”, ,35309M0%, ,OmamE 3gbgdmm*, ,,Hm3gm ©d 27-
@moghd”, ,mMo gghmbymosBbogdo® s ,Boxbymol modol boBdséo®. gl bdgdhezmgde ndabg-
mol Jogmag 3hsomzedn, ,39db306Mol bongmobmgol® dgogddbe.

3ol g3 3obhod e Bodndgz6gdl Bmtobos 3hrsomazsl igbhogemobomgol 3gddbogmo dgdldoals
»0003bmmols madol LoBIG LS s ,OmIgm ©s FgmoghHol” 3mbidg@pam boghgdy dmtagdymo
0033900, 3939 ,39M03mg” o ,BTNEL Bedotn®, GmBmgdog adbbLy o MbHGmegsdo -
00ad. 3obbognmemgdymo 50bodgbol ombos ,B8dmEol Brodéol“ 0dgdbogmao, 3mbitgham bog-
6989 Imbagdgmo (H&bLLELBMEMM® oady, GMImol EMmbsg dbsbomdgdo s dsgncgdmgdo
hérommgm 0rmsboosls s 0tmebooals Ggldndmogol dméol gepssogomogdmmbgb. grsb-
1380 Fo&dmagbogma dhmadho dgemygng Fodo [ CssbaGH0g 39argdo Ggommato s Fobhdmbsebge-
0 bdBeg®hgdol mgdsl 03gmgsms. 3Gmydhdo dmbaFomgmdwbgb bymo ggdhmadymo dsbdhbomEo
m60b0BsE0ol Focrdmdswagbgmo bgemmgabgdo s dmmmbgmo bsmgdm mgsgtols dbsbomdgdo.
3003 3860l ogh oadnmo ,3g603my, 393 (30O Mmbobe” 2024 Faml Hododmemedo, 16a-
e babgemdFogm mgep®do (,hodo 3gcago”) snmas s Mdobgmol géhmabymo mgspmomnto
ggbEHogemol 3maévdsdo dgomhs. dobo gobmgbo 36gdoghs agm ,3mEnGo bsbgmo: m@gmm®
- 13600bgmo M@ rdgoel, mmas sbgbimb, sbagmo 3ogbols dobgogom Jggdbogma b3gghogmo,
OmImol 30hgdoghog omhyda goodstmos. 2027 Famls bdgdhoimo n3c006s30 gobhthmmgddy go-
0093303600, 9370850 G003 360 dMobhHmazebgl 3mdgoaol, ,dsgsygdol®, sbom obhgM3mgds-
30089 InBomdl, Gm3gmbog Hocamz0dngl dgmeboéol mgsntobmgol aedl. sMemgmumso,
(H0303mok8d0, mgept ArteFactum-meb 006336 m3mmdom, Bgdudomol ,Hémommbobs s 36g-
bool“ gromImMNg EOEadSL sbmmngmydl.

gomod 3060 Jgdudomol ggbhogomgdol gatrmdymo dugamols (European Shakespeare Festivals
Network) bodgml ©odgndbgdgmo Faztns. 2021 Fganl Jugamol mezdzomdstgo sodhagh. ogo by-
am3bgool badggm bodmgopmgdol (Royal Society of Arts) séhggamo Fggéos (Fellow); 2026 Gl
3600m38L nboggMbonghdd 3ol mgodh®obs s gdLdotols Log®hmedm®obm dmdgmsetoBsgosdo g-
Bhobogmo Famomolbmgol bodshom @mdhméol bséobbo dosbogs.
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PHILIP PARR

Photo © Greg Goodale .

Alongside a wide-ranging freelance practice as director of theatre, opera and festivals, Philip is
Artistic Director of Parrabbola, who make large scale community plays in the UK and across Eu-
rope, and Director of the York International Shakespeare Festival. He is also Lecturer in Classical
Theatre at the University of Gloucestershire.

Current Shakespeare productions include Henry V' [man and monarch], FEAST: a play in one cook-
ing - exploring Shakespeare’s female characters, and outdoor touring productions of 7welfth
Night, Macbeth, As You Like It, Romeo and Juliet, Two Gentlemen of Verona and A Midsummer
Night’s Dream — made for the Craiova Shakespeare Village.

Larger work has included a site specific, promenade performances of A Midsummer Night’s Dream,
and Romeo and Juliet for the festival in Craiova, and Pericles and The Winter’'s Tale in Gdansk
and Ostrava as well as an immersive site-specific cross-border production of The Winter’s Tale
in which performers and audience travelled between Northern Ireland and the Republic of Ireland.
Shake Fear [Break Walls, performed in Gdansk, was an exploration of borders real and imagined
with artists from five European partners, and community actors from Poland.

Philip’s production of Pericles Prince of Tyre premiered in 2024 at the Hungarian State Theatre
Csiky Gergely in Timisoara and was selected for the National Theatre Festival in Romania. His
most recent premiere was Codename Othello, a new play by the Ukrainian playwright Olga An-
nenko, which premiered in York and which travels to Ukraine in 2027. He is currently rehearsing an
interpretation of Aristophanes the Frogs for the Bulandra Theatre in Targoviste, and Troilus and
Cressida in a coproduction with Theatre ArteFactum in Timisoara.

Philip is a founding council member of the European Shakespeare Festivals Network and in 2021
was elected Chairman. He is an elected Fellow of the Royal Society of Arts and in 2026 was
awarded an Honorary Doctorate from the University of Craiova for his contribution to theatre and
International Shakespeare.
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Photo © Ceristi Floriganta

3o EMsgmabsn Gmdobgomols domod 36somzgsl 3et0b bmtglanl bsbgemmdol gémzbymo
0godh&0b bsdbs@ztrm bgmddmgsbgmo s 3Gsamgzal dgdudotol begtmsdmeabm ggldogsmals
36980gbhos.  3nandpéol  Igbgedgbhls o bobgammgbgdm  Fe0dmgosdo  IGregom§mosbo
a3odmgoomgools  3Jmbgl  sbvghmo  ghmgbymo o Loghmedmbobm  3bmgdho  odal
3obbmépogmgdymo. dobo  bogdosbmds bgmlb  3Fgmdl  ©0bsdBermImmadonls  gsbgomotrgdsl
0gdhHEOmE 0bbdohneogol, odmyzoogdgm bymmagsbgdls ©d daommdtng beBmgsmgogdl
dmob.

030 060l 36rmggdholb HEKTOMERON — 100 g, 100 9380 g0, 100 & gz0bmero 100 gzggboosb s3dhmbo.
36rmgdhds mogobo mMogabsggéo 3mbggagoobomzol UNITER-0b 365300 doogmm.

2016 Gomoob  Moggmglyn  860d3bgmmmzeb Gl sbtgmgdl  3Gsomgol  Bgdbdotols
bogbhmedmmobm ggbhogomol bedbsgpatm bgoazol Hodmygsmedgdolbs ©s dobo bogbhmsedmeobm
3sbdHod0l gogetommgdsdo. dobo bgmddmgsbgmmdom, 2026 Famols igbhogomds g3&gsgogbhm
3obdHodl JoomFos: 70-Bg 3gd Logéegdo 530 mmbolidogds gsedstrms, Gmdgmdog 71 dggybols
3 000-8g 3ghds bgemmgobds doowmm dmbofoamgmds. 93 dobdhsdy®ds 36hmatvdsd 3owgs RM™
3560303030 BgbHogemal, rmamérs 3gdudotol Jgdmddgogdal mobsdgodmag 0bhgh 3t ghogogool,
bobgemmzbgom 0bmgogngdols s Jomippcemsdmtmobo gogamael 360336gmmzsbo Log&medm®obm
3o RmOIob Gmeno.

2021 Fomb 3w @®eggmobyy 8gdbdotol  gztmdgmo  @gbhogemgool  gbgaol  gogg-
361980gbhoe somhogl.
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VLAD
DRAGULESCU

Photo © Ceristi Floriganta

Vlad Dragulescu is Director of the Department of Artistic Creation and Research at the Marin
Sorescu National Theatre in Craiova, Romania, and President of the Craiova International Shake-
speare Festival. With extensive experience in cultural management and artistic production, he
has initiated and led numerous national and international projects, fostering collaboration among
theatre institutions, independent artists, and local communities.

He is the creator of HEKTOMERON — 100 Days, 100 Stories, 100 Directors from 100 Countries, a
project that received a UNITER Award for its ariginality.

Since 2016, Dragulescu has played a pivotal role in shaping the artistic vision and international
development of the Craiova International Shakespeare Festival. Under his leadership, the 2026
edition reached an unprecedented scale, presenting 530 events across more than 70 venues and
bringing together over 3,000 artists from 71 countries. This achievement further consolidated the
festival’s position as a major international platform for Shakespearean performance, artistic inno-
vation, and intercultural exchange.
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©. mgbl o630 Oklahoma Shakespeare mgogtols bodbsgzthm bymddmzgebgmol dmewaomol me-
Bodgdmddl 339 3g036e39hg Tamos 030390, bmmm mzmedmds-bodol pboggélodhghol mgeg-
6ol bgmmado mgesdgghomg Fomoes dmemgsefgmdl. mboggtbogghdo 0go mgeh®ol 3thmagbméo s
bodbebomdm bgmmgbgdols Jodotroamagdols bgemaddmazobgmas. got3zgnmo 3gtomeol gebdsgmm-
0080 93060l dmzgomgmdnl Jgdbernmagdmols a3nbggosbeg sbtrmmgdo.

Oklahoma Shakespeare omgod®3do doc3L  Jgbdrpmagdamo  odsl Gmmgde  b3gdhoidmgddo:
»303mgho®, ,930%, ,8bostrmano Bmhggbgds”, ,Jet08bsmo” s ,m0bdmEgmo dbosérgmo Jogngdo®.
83539 099(H0 0 @adnmo 5Jalb 2mrz dgcboto Jmyl ,gm53gMhgdgma 3938060“ s ,3960bmogl
ohyz0”, mbzst moomol ,batomBnmmadols 360336gmmds”, gomosd dgdldotol ,396g93009em0 go-
3060, ,8930m3900L 3mIgos”, ,mbgmm®, LLoBm3do LoBdmdolbs Fom®, ,3030gm0%, ,Boxbuymol
0030l boBsCr” s ,oncBoMo dévEGOl gedm*, sbHmb Agbmgal ,0mmos® s bmgm Jogst-
ol ,dbostrnemo dmhggbgds®. detrdo bsbomoms dhmagbogmo 3ogdotols, Actors’ Equity-ob, Fg3-
¢oo. City Rep-ob ovgod® 8o dmbsfomgmds bdgdpegmgoda: ,hggbo domoda, ,, 0030l gbgmgds”,
»3030600 7o o dogbmemogdo”, ,0330bHm: mbgozol memdo, ,onomBen6o sMvxmol gedm* ©d
»30hgH0 8 39Mb33megmaAZen. 3sb sbggg gobsloboghes stz Hmmzm L3gdhoimBo ,Fomgmoa™
3ol dmagmm 6837360l Jmcrolos bgd dsagol Grmemo dopBogendo ,333mamgde”, Mohsto bog-
bebols txngmo b3gdhogemBo ,z6mbEH/badbmbo” o gogbgBgd biérgzol Gmmo hotremd ©oigblbols
»B8mdom Lodwghol“ mé oEadsde, mzmsedmadols Lyric Theatre-Jdo.

dotdals bagzgobmdm 633789361900 s ®gohGemno ssdhegngde Fotdmwagbomo aym tma-
3o, 33036mLBY, gabdyhaol ,5300bzal” gglihozsmdy s mgedpGemno gobsmmgdal dbmagmom
ooobbol (WTEA) 3mbg3gérgbiogddy, 3930630, 3ob sbanobeb osbitrgme sbagna 3ogbe, Forrest,
Macready, Macbeth, &o3gmog sbhme-3angobols stggemmdoels (Astor Place Riot) dmgamgbgol
gbgde.
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D. LANCE MARSH,
MFA

D. Lance Marsh is proud to be serving in his eighteenth year as an Associate Artistic Director for
Oklahoma Shakespeare and in his twenty-first year at Theatre OCU, where he serves as a Pro-
fessor and Head of Performance (and briefly as an Acting Associate Dean). For 0S, he has acted
in Hamlet, Emma and Blythe Spirit, The Tempest, and The Merry Wives of Windsor and directed
Misalliance, The Importance of Being Earnest, The Merchant of Venice, A Comedy of Errors, The
Seagull, Othello, Measure for Measure, Macbeth, Blythe Spirit, A Midsummer Night’s Dream, GB
Shaw’s You Never Can Tell, and Much Ado About Nothing. A proud member of Actors Equity, he
has performed in the City Rep productions of Our Town, Hay Fever, Moonlight and Magnolias,
August: Osage County, Much Ado About Nothing and as Mark Rothko in Red and in Peter and the
Starcatcher. His most recent projects include playing the role of Sam Byck in Assassins, Richard
Nixon in Frost/Nixon, and Ebeneezer Scrooge (twice) in A Christmas Carol at Lyric Theatre of
Oklahoma. His directing and theatrical adaptation work has been seen in Rome, Cyprus, at the
Edinburgh Fringe Festival and the World Theatre Education Alliance conferences in Beijing. He has
just completed a new play about the Astor Place Riots called Forrest, Macready, Macbeth.
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9z bobmodody Jobhmzgmo gommmman, gommmmaool dgsboghgdoms omdhmdo, 3ém-
ggbmto o bogemmzgmmlb 3ggboghgdoms ghmagbnmo v30g300b 8350gd03mbos. 1960 Fgmls
©08dmg3Ms Mmdogabol LobgmadFogm Nbogzgdbodyhol gommmmagool godnmbg@o. bbgswmslbgs
oMMl ogm olbg-0b gogmmmmaool gogamaghol ©gdsbo s 3hmtmgdhmtmoe bedyebogéhm 3xdsem-
30l @okado. 1997 Fgmb somhogl Logdotrmzgmml dgabogéhgdsms ghmabnmo s3swgdoonl Fozt-gm-
69b3mbogbpowm, 2012 Famb 30 - 830@gdagmbo. 0go e bongnbygdol gommbmaeydo 33mysg-
30l bogMmddmmolbm bodmasmgdol (SIEPM) bsdwgomo Fgzéos.

dobo Lodgebogérm 0biydgbgdo dmogogl dns beminbggdol Jotromm mohgéodncol, Gpbmggmm-
mmaoobe o Jobmgm-303sbhHon® o Jobmpm-g3hm3nm mohgdshndnm 160096 mdgobl.
3obbogmmEgdnmo saomo 135300 ,3953bobhysmbbols” e Bggbdodal gdmdol nbgmobnto oe-
doynaool dgbadmm 303806gd0l 33amggol. 93 mgdsl gdwgbgos dobo BoBEM3gdn, doc Jmtol
‘The Man in Panther-skin’ in England in the Age of Shakespeare (2008) s Medieval Georgian
Romance ‘The Man in a Panther-Skin’ and Shakespeare’s Late Plays (2018).

boboododyg Jobrmggmmenmaonto 33mgggdol gebzomatagdsls s beghmodmemabm 3mdnmatnde-
30880 sghogdee dmbofFomgmadl. 0go Jebmzgmmmmaonma bimmol ggbhdobs s gmbrals ws-
3056bgdgmo s bgmddmagsbgmos, sbggg beghmddmMolm mégbmgsebo bsdggboghm Fncbomals
»J06mzgmmmmanl” edegndbydgmo s GgoodhmEo. dobo Lydggbogthm ©s s3ogdonto bagdo-
3bmds 80603bs 360 gH Mo 20mMEM™MO, 3o Jmcal bagdestrmzggmmlb mamlbgdol méogboor (2003).
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ELGUJA
KHINTIBIDZE

Elguja Khintibidze is a Georgian philologist, Doctor of Philology, Professor, and Academician of
the Georgian National Academy of Sciences. He graduated from the Faculty of Philology at Thilisi
State University in 1960. He subsequently served as Dean of the Faculty of Philology and Vice-Rec-
tor for Research at the same university. In 1997, he was elected a Corresponding Member of the
Georgian National Academy of Sciences and, in 2012, became a full Academician. He is also a full
member of the International Society for the Study of Medieval Philosophy (SIEPM).

His scholarly interests encompass medieval Georgian literature, Rustvelology, and Georgian-Byz-
antine and Georgian-European literary relations. A particular focus of his research has been the
possible connections between The Knight in the Panther’s Skin and English drama of the Shake-
spearean era. His publications on this subject include ‘The Man in a Panther-Skin’ in England in
the Age of Shakespeare (2008) and Medieval Georgian Romance ‘The Man in a Panther-Skin’ and
Shakespeare’s Late Plays (2018).

Khintibidze has played an active role in advancing Georgian studies and promoting them interna-
tionally. He is the founder and director of the Centre and Foundation for Kartvelological Studies,
as well as the founder and editor of the international bilingual scholarly journal Kartvelologist. His
academic and scholarly achievements have been recognised with numerous honours, including
the Order of Honour of Georgia, awarded in 2003.
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3ok0bg (3030) 30L5dgd s3FMBgHS Lodsthrmzgmml mms Gbmsggmol mgodh®obs o 3obmb Lo-
bgmdFogm pboggdbopghe. 2015 Famb doomm bymmgbydemdgmmbymdol mmdhméol batobbo.
360l bagotrmggmml dmmd Gybmeggmol mgod®obs s 3obmb bebymdFogm pboggebodghol
sbmeo®gdnmo 3G magbmmo, Jombymmol mgdengool 3adbl dbmamom mgsp™ob obhmdosdo,
abg3g Mgop&ol 3Mopogdlbs ©d mgmemesdo. Pboggdbonghde bmamam mgodm®ol obhmeool do-
oG mnmgdol bgmddemzgsebgmos. bogdotmzggmml dmms trybmeggmol mgodh®obs s 3obml Lo-
bgmadFogm pboggélbodghol godmdegdmmads ,39bhogéol” wotgdhmmo; 2005 Famowosb omydog
bagobmggmmb mge@pmol, 3nmbntdobs s bygmmazbgdol dmmazefgms Ggaobimohgdymo 3ogdo-
6ol ,3nmbnde” ©edaydbgdgmo o mezdzmdsty; 2005-2009 §F§. 0odxnndbgdgmo s Ggood-
H™G0 3odgmol ,3nmpn®s’; Lobdgdodnmee od39gbgoms ©o dd399bgdl bnapegol, Fotomadl,
939680908 09bsdghmzgg mgodhGomy® 3hmeglbgody s 36momgdyddy boghmodmmobm ©o
Jotrorgm Fpcbomgdls o gebgmygddo. skol Medpgbodg dmbmatsgonl, bobgmaddmazsbgmmb,
©03bdstg bsbyemddmgobgmml sghmo, hgrsdhmo, gdwagbym-mgosdhmeo.

bbgoobbgs Famb ogm bagdotrmggmml 3gmpnéol bedobobitmbmeb stbgonmo dhhgzgmms
bodgml Fo360, mgeh®gdal gobbmom; ogm ©o G0l mdamobol 39600l megzolygemoe mgspte-
6o 3Gmgdhgdol 3mdoboolb Fg360, bogodmazgmmbe s gebmgmals bamgap®m ggbiezomgdols
7060l s 3mdobools Fgamo. 2022 Fgmb ozomomaos bagdotmggmml mgsh®omydo bodmge-
©omgdol gmggmFmondo 3mbindbol 360Bom bmdobognsdo Fmol bagigomgbm ¢gggbBos. 2024
Toamb bagotrmggmml mgsgtemyéo Lodmgoomgdol dogéh ozomomaos 3omghosh gnbosl bo-
bgammdol 3693000 Fogbolbmgol - ,,exmdgé blynermol bamgodh®m gbols bgdombogs™.
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MARINE (MAKA)
VASADZE

She graduated from the Shota Rustaveli Theatre and Film Georgia State University. In 2015, she
was awarded the degree of Doctor of Arts. She is an Associate Professor at the Shota Rustaveli
Theatre and Film Georgia State University, where she lectures on the history of world theatre, as
well as theatre criticism and theory. She is also the head of the World Theatre History department
at the university. Director of the university’s publishing house “Kentavri”; Since 2005, founder and
chairperson of the registered union “Culture” of theatre, culture, and art workers of Georgia; From
2005 to 2009, the founder and editor of the newspaper “Culture”. She has regularly published and
continues to publish articles, essays, and reviews on contemporary theatre processes and issues
in both international and Georgian journals and newspapers. She is the author, editor, and compil-
er-editor of several monographs, textbooks, and supplementary teaching materials.

Over the years, she has been a member of the advisory council of the Ministry of Culture of Geor-
gia in the field of theatre; she has also served and continues to serve on the commission for inde-
pendent theatre projects of Thilisi City Hall, as well as juries and commissions of theatre festivals
in Georgia and abroad. In 2022, she was awarded the prize for “Best Review of the Year” by the
Georgian Theatrical Society’s annual competition. In 2024, she was awarded the Valerian Gunia
Prize by the Georgian Theatrical Society for her book “The Semiotics of Robert Sturua’s Theatrical
Language”.
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3000 30365dg 960l mgohmmman, mgodhtoel 3Gohogmbo s 333mazeko, bagdstmzgmml dmms
abomoggmol mgod®obs s 30bmb bebgmadFogm nboggébogghol sbmpo®gdgmo 3hmagbmto.
03839 160396 LoggH3o Pdemagde bogmgdaom 396lgdl dotmpmo mgodtol obméasbs s bomgsd-
6o 3Ooho3od0. sgdhoncro dmboFomgmdl boghmsdméobm LoddmBoydgobs oo 3mbxygthgbingo-
do. 3o3myd3g4bgdnmo gzl steghmo bodgsboghm By3Gm38o s 3hohaldnmo GgEgbdos. stol méo
3mbmaMaggnols sghmeo.

Theatrologist, theatre critic, and researcher; Associate Professor at Shota Rustaveli Theatre and
Film Georgia State University. She teaches courses in Georgian Theatre History and Theatre Crit-
icism at the same university. She actively participates in international symposia and conferences
and has published numerous scholarly papers and critical reviews. She is the author of two mono-
graphs.
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MANANA
GELASHVILI

3060bs ggmedzoma 960l mby 3Gmagbm®o, obegzmno gbgdolbs o moangdsdntol 0bbihodniob
bgamddemgebgmo, mby 3ndsbogotpm 3gaboghgdoms gognmbgneb dgdudetol BgdbFezmgmo 3gb-
OG0l bgendmgsbgamo.

3obo 33mgzol bggbms 0bgmolinéo s 93gHognmo ImEgcboddo (29038 2mobo, Jogmosd mm3bg-
60, 986 3omboa, (™ol gnman, got20bos 3Rmx0), 0bgamolindo Gm3obh0d3do, Bgdbdatols methz-
36500 dokrormm gbodg o dobo gEgRE0s. 3edmdzgybadgmo agal sbBg 3gho 68dermdo, dom Bmbol
mobo 3mbmg&ogos.

6@ nmotgme© 3mbsfFommgmdl boghmodmeobm 3mbagthgbgngddo (mmbombo, mdbgmdoo, do-
080, molsdmbo, 3gbs, dobgmmds ©s bbg.). dolo m®aebodgdom hogotrs odwgbody batromddm-
Gobm 3mbagghgbrod mdomoables s mdlgméodo dmwg&boddls o 3mbhdmoytbodaddy, 2malidy,
F9db306Bg o oobHE3dS 83 3Mmbegthgbrogdol 3Grgdnmgdo, GmBgmmsgsb bsde dmomgol dodom-
®930L 3ogommados. doemgdnmo dggb “3wgbody mmsmado s beghmsdmmobm aéobiho, Gma-
ol gatamyddo dobo bymddmgebgmmdom gebbmépogmms 33mgzgdo 2molbdy oo Jgdbdoddy.

Manana Gelashvili is Professor of English and head of the Institute of West European Languages
and Literature and the Centre for Shakespeare Studies at lvane Javakhishvili Tbilisi State Univer-
sity, Georgia.

Her research interests are: English and American Modernism (James Joyce, William Faulkner,
Ezra Pound, Thomas Wolfe, Virginia Woolf), Shakespeare’s translations into Georgian and percep-
tion of his works in other ages (Romanticism, Modernism, post-modernism). She has published
about one hundred works, among them four monographs.

She has participated in several international conferences in London, Oxford, Rome, Paris, Lisbon,
Vienna and organized a few of them in Thilisi and Oxford on Modernism and Post-modernism,
James Joyce, Shakespeare and edited Collected Papers of these Conferences. Three of them are
in the catalogue of The Bodleian Library. She has also received a number of local and international
grants and supervised several research projects mostly on Shakespeare and Joyce.
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KETEVAN
GRDZELIDZE

9909396 gérdgmoady, 30s¢gdbgamo s moggtshmdo, ommammaool pmdhmen, 3ogisbool Nbo-
396bohgHob 3hmagbmén, 0bgmoby®o gommmmanol 3thma@odal bgmaddemgsbgmoas. séol 6rod-
©9b03g, dom Jmkol, Gohstro Bgbbgtobes ©o ggo gbhmdmgbzol B3¢ m3gool Jotmnmgbmgsbo
»06adsbal sghme0. 33amggel dodstmnamgde: 0bgmobgmo dmgBos s MEds.

Translator and literary scholar, Doctor of Philology, Professor and Head of the English Philology
Programme at Caucasus University. She has translated several works into Georgian, including
writings by Richard Schechner and Jerzy Grotowski. Her research focuses on English poetry and
drama.
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3060bs 9bsbodzomo, Lodotrmzggmml Jgdudotol sbmpoognol @odss®lgdgmo o megdzmadaty,
bagotrmggemmls 30bmagegdool baghmsdmtmabm néhmoghommdgdol gdemhsdgbhol bgmaddmaes-
Bgmos; ol 30bmbe s mgaptol o mggma Mgzobmeo, bggbotobho, 3gosgmae s 3hmagbmens,
Hm3gmbeg bgmmgbydol, s380g30mMo bagddosbmdols s Jomapncol dstmgzal bagghmgddo Inds-
™ol Ihog0mFmosbo godmpoomygds 8gab. Fochobgoom @osdmezts 296 mdomobol bobgmmdFo-
gm badgoogebm Pbaggdlohgno, dgdwga 30 Jmms Grgbmoggmol mgeh®obs s Jobmb bebgmad-
Foxm 16ogg®bodhgnhol Lotgzobmbm gognmipgno; 20037-b $33-o, 30b3mblobols 16ogg&lohghol
bgmmgbgdol sdobobitotgdol dogobiptmol batolbo doogmm.

3ol 3G maggbogmo bogddosbmds dmogsesl mgodh®ol, hgmgzeBoobes s 3obml Ggzely®sl. Femgoals
396303 md830 0gm 3m3Pmedmo Hgmg-gosigdol ,30bmbmbihemand” sghmdo oo Fedyzsbo.
dobo b3gdhegmo 069 Mmebdo“ 23 Femol gebdogmmosdo ngm cmndsbadzogols bob.-ol 3obmale-
bomoms mgod®ol Ggd3géige®do.

356568 0b8odg0mols 3oando ,dbmmmp géhmbgm® ozomEMydnmos 3G0Bgd0m bbgepalbgs be-
96m8dmE0bm 30bmaghogemgdds. Jogo Bemgol 9mBols 3996900l 30bmaygldhogomBy - mdéml sé-
§030, ol dmogo60 360Bom, ,mdémb s6Fogz0%, ozomomas.

0bsledzgamo bggbstal sghmen, Ggz0bmo, s 3hmonbgéos gomdobs bogmggmmemm 3bmdogm
6 g710bmEBy Gmoghh bnnody, GmIgmdsg bmamomdo yzgmaedy dgie Bggdbdodol doglbs @oc-
3o bbgowslbgs gggygbols Lgbsdy. gomdo ,,Gmdngm bnéms - Gdwybody gd3oBmmo Ggzobmeal
gbmghgdoEob” Bohggbgdo aym 56 gho g3trmdym Jggyobsdo o 883-3o, sbggg omerzol Jgdbdo-
6ol boghmsdmeobm igbhozomdy o d&0hsbgmda, s 3Gsamgol Jgdbdotol Logbhmedmobm
339bhogomBy ¢rmdobgmdo.

390amaone dmmgdfgmosl gfgmos ©o gfgge Logdotmggmmbs ©o 933-b 9boggdbihghgddo. sb-
Fogmos dmms Grbmeggmol mgeh®obs s 3obmb bobgemdFogm pbogg®lbogghdo hgemg-gobm-
Gg70bne0bs s dbobomools mbiohmdsl. bmmm 837038, 2005 Fomb esélgdnmo, dohogsbals
160396b0dgHob, ogosl nbagg@bodghol s AGILE (American-Georgian Initiative for Liberal Edu-
cationa)-b gomdmogo bodsgsmasghm dbmatodol ,Liberal Arts“ 3tmggbm®os s Eosdbgdo-
b Emydog 83 3Omacdsdo gdldamol 3n®bl sbFogmal bbgs Jnelgdmsb ghoms.

38b6sby 8bsbodgogmo sbggy Fndomdws Euronews Georgia-do Logstm godmbzamgdol hgdbogobs o
39(hy39egdol Jorghew. 2026 Femol 0360bosb 30 dogmpe Logdotrmzgmml Jogmms Logbhmedméobm
306mggbhogsmol (MGIWFF) - ,bobgdtozo“ ©sdggdbgdgmo oo matgdhm®os.
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MANANA
ANASASHVILI

Manana Anasashvili, Founder and Head of the Georgian Shakespeare Association is the head of
the International Relations of Georgian Film Academy. She is a Georgian film and theater director,
screenwriter, educator, and professor with years of experience in the fields of art, academic activ-
ity, and cultural management.

She graduated with honors first from Thilisi State Medical University, followed by the Faculty
of Directing at Shota Rustaveli Theatre and Film Georgia State University. In 2003, she earned a
Master’s degree in Arts Administration from the University of Wisconsin, USA.

Her professional career spans directing across theater, television, and film. For many years, she
was the author and host of the popular TV show Film Nostalgia. One of her stage productions, “In
the Dark Room?”, had a record run and was being performed in Georgia for 23 years.

Her film “Only Once” was awarded at several international film festivals and won also Golden
Eagle Award at The Black Sea Area Countries Film Festival GOLDEN EAGLE.

She made the film (Scriptwriter, Director and Producer) “Robiko Sturua - Some Scenes from the
Life of Theatre Director” about world renowned theatre director Robert Sturua, who staged most
the Shakespearean plays in the world. This film was screened in many European countries and in
the USA, as well as at the York International Shakespeare Festival (UK) and Craiova International
Shakespeare Festival (Romania).

Ms. Anasashvili has taught at universities in both Georgia and the United States. She previously
taught TV and Film Directing, as well as Acting, at Shota Rustaveli Theater and Film Georgia State
University. Currently, she is a professor of the joint undergraduate program “Liberal Arts” of Mich-
igan State University, llia State University and AGILE (American-Georgian Initiative for Liberal
Education) established in 2005, where she has been teaching various courses, including a course
on Shakespeare.

She has also worked as a public speaking and voice coach at Euronews Georgia. Furthermore, from
June of 2026 Manana Anasashvili is the founder and director of the Malta-Georgia International
Women’s Film Festival (MGIWFF) - CINEBRIDGE.
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79009396 Jobomotros 6ol dmocadbgamo, dsedmbegmgmdgmmby, ©odmyizomgdgmo gsedmadEgdg-
0, ,3086a3bgmms godmIggdemmaonl sdaydbgdgmo. FombymBo mebsddtmdgmmadps Fodygeb
Jotrogam 3ghomoygm gedmEgdgdmsb, Fobros hggombam begombgddy (Lodb&hgm ©s Ath@ommgon
309330L00, smmbsgmam/3gbhtsmuto gzthmas). bgmaddmgsbgmmoms Fathbsem ,modgéomols”
36mgdhl ,bodbérgm 3o33obool bdgde®. 8ol doGromsmo © baygetgma begddosbmds 3s0bg met-
33005, m36adbal 0bgmoby®o ©d dmmmbamo gbgdowsb. dob yzgmedy 360d36gmmasb bsdy-
Fg3690L Bmtobos 39660 gozoE mmbm, ,gmmegbo 86y hygdo gbmghgos”; d¢rgbm Jym-
80, »3M0Robobggto omsBogde’, godmme gmddmhmgoho: ,ggMhooEYc3g", ,3mEObmaMogs”,
»JOF0bg0d% 3abd 3mbgganol ,bobsgmsom no. 5% qgomod Gmmal ,3m&dbmol bobotmdn®;
3o mbhghol ,oamgBogdol Fogba®, ,80L60l 0edg®, ,,bog-om®ggmo Hhommagos” s bbgs. met-
33bogmo ogglb b. 0. 30(3930h0L, 07mos gogom®mhyzel, dstdsts Jmoplsh, 3g60s30b dn3mzLial,
5sd Bo3mobgol, @mmmds dobgmmgbial, wadobo 30ghob, 3ohgt Jotal, Hotremd dnimabzobs oo
bbgs sg3@hmtgdals baFgtgdo. smomog Fgmos, 3odmaggdmmds ,BosMobmgol” meéaadbols 3g-20 be-
13060 obhmEool bgéool Fogbgdl.

Translator, orientalist, independent publisher, and founder of the Translators Publishing House
in Thilisi. She has contributed to major Georgian periodicals with a series of articles on regional
issues, focusing on the South and North Caucasus and Eastern and Central Europe. She also led
Liberali magazine’s project “Voices of the South Caucasus.” Translation remains her primary and
preferred occupation. She translates from English and Polish into Georgian. Her major transla-
tions include Henry David Thoreau’s Walden; or, Life in the Woods; Bruno Schulz’s Sklepy cyna-
monowe; Witold Gombrowicz’s Ferdydurke, Pornografia, and Slub; Kurt Vonnegut’s Slaughter-
house-Five; Philip Roth’s Portnoy’s Complaint; Paul Auster’s The Book of lllusions, Oracle Night,
and The New York Trilogy; as well as works by S. I. Witkiewicz, Julia Fiedorczuk, Barbara Klicka,
Benjamin Bukowski, Adam Zamoyski, Dorota Maslowska, DBC Pierre, Peter Carey, Charles Bukow-
ski, and others.
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Jgoo mmady - gobhmggmo Gggobmdo, bsbomdo s boBmgaswm dmmgsfy - ot omnmo mgodh®o-
b O 30bmb godm®hggmo Fobhdmdopagbgamos. ngo dnbgom myndsbadgzomol babgmmdol byammg-
bgdab bog&omodmeabm ggbihogomoab ,bohgdeto” (GIFT) edapdbgdgmo s budbohztm bgemddm-
396gmo0.

©3008d Mmdomoldo, 3bmdoma Jobhmzgmo obmMgzobmemol, bogm memoadol mzobdo. esdmog-
6o mdamobol bsbgmdFogm 1boggélodgnol wobsgmgm gghmdol gbgdobs ©s moaggdodntols
R3030WHIHo, 99393 30 - ®domobol LobgmdFogm mgodmGomy®o 0bbhodhndob Lodgzobm®m oo
bodbobomdm go3NEHHgde. Job 3hmagbonmm hedmysmadgdsdo 860dgbgmmazsebo Gmmo 000353s
dobgogm 03sb0dz0emol Bgdmgdgwgdomds bgmmasd.

Jgoo ommody F30mded bogdotrmzgmml hgmgzoBosbs s 3obmbdnoos ,Jetoym gomddo”.
300mgdnmo 8gd3b shvghmo dbopztnmo s bopymgzedom ggogdo. Gmamg Gggobmeo ©o
Absbomon, ImbsFomgmds 360336gmmzeb mgan&omyé 3thmgdhgddo, mIgmms bofomo goob-
6oLy 8 mmbombol bzgbgdby ogm Fotdmmagbogma. 1997-2017 Famgddo ogo dobgom oydobod-
300l Lobgmmdol 30bmadbsbomoms mga@&ol bodbspztm bymddmasbgmo ogm.

1989 Fgamb, dmdhamoboosdo, dJgmo ommodgbs @ 1gbhogsmol 3Gmoonlby® Homosd dyGognh-
-3m0LL LagemedmEobm bymmzgbgdol ggbiogsmol sstbgool owgs gonhbosm. gb opgs 1997
Fgmb mdomoldo gebbmégogmeos oo boegndggmo hogge®s GIFT-b - gglbdhogeml, Gmdgmdsg bo-
Jobrmggmmb 3nminérnmo gbmghgds boghmedmmobm bobgmmabgdm 3ermeglgdl eniegdo®s
©d mdomobo dbmagmomlb bbgowobbgs Jggybol mgodh®obs ©s bgmmgbgool Fotdmdspagbgmms
dgbggéol 360d3bgmmgeb Logéhpgo odgoos.

Jgo0 ommodols 358mddgmgdomo s Lodmasmgdtngo bogddosbmds séoghma 360d369mmgebo
20EDEMO0 © 8003Mgd00 5¢0b0dbs. 1998 Fgml 0go dbmaamoml 100 gedmehgnem doml dmeol
oobsbgms geddgoomdobs o Jemms na3mgdgdol mopgol beddgdo Bgdhebomma Famomoabmgab.
1996 Fgml ogomn@maod moklgdol méogbom, 2021 Fgmb - medsé 3gaol méogbom, bmmaem 2015
79l 80gbods mdomobol bedshom dmgomodol Fmmgods.

3969L0 90360338 Jgmo manadol bsdbobomdm bgmmagbgdsl dgdwgabootem Fgegobe: ,dgomo
omaodol bogngod AydBo 03go s bggws gosmagads - 8dsbmeb, Yoogbo sodsggds §53dsMogo
oo dbsbomdol dodsdrm.”
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KETI
DOLIDZE

Keti Dolidze is a distinguished Georgian theatre and film director, actress, and public figure, whose
artistic and cultural contributions have left a notable mark on Georgian theatre and cinema. She is
the founder and Artistic Director of GIFT - Georgian International Festival of Arts in Thilisi in honor
of Mikhail Tumanishvili.

Born in Thilisi into the family of renowned Georgian film director Siko Dolidze, she graduated from
the Faculty of Western European Languages and Literature at Thbilisi State University, before pur-
suing studies in directing and acting at the Thilisi State Theatre Institute. The artistic legacy and
creative school of Mikheil Tumanishvili played a formative role in her professional development.

Dolidze worked for Georgian Television and the Georgian Film Studio, directing numerous feature
films and television productions. Her work in theatre, both as a director and an actress, has been
presented in significant projects, several of which were staged on the international platforms of
Edinburgh and London. From 1997 to 2017, she served as Artistic Director of the Mikhail Tumanish-
vili Theatre of Film Actors.

The idea of an international arts festival took shape in Scotland in 1989, when Keti Dolidze and
festival producer William Burdett-Coutts conceived a vision that would eventually find its home in
Thilisi. Realised in 1997, the festival - GIFT - has since brought Georgia’s cultural life into dialogue
with the international arts scene, establishing Thilisi as a meeting place for theatre-makers and
artists from around the world.

Keti Dolidze’s artistic achievements and public engagement have been recognised through nu-
merous honours and distinctions. In 1998, she was named among the world’s 100 outstanding
women in recognition of her courage and contribution to the advancement of women'’s rights. She
received the Order of Honour in 1996 and the Queen Tamar Order in 2021; in 2015, she was named
an Honorary Citizen of Thilisi.

Vanessa Redgrave once paid tribute to Dolidze’s artistry as an actress: “Watching Keti Dolidze
inspired me with hope and grief —and immense admiration for truly great actress.”
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0O odd

bogom ombomsdy Jobmggmo 3gminmol 39692960 o bgbhmedméabm dthmoogbytos, Gm-
3gmbeg bodgdbergmgdmm bgmmgbgdol, ggbingemgonl gebgomatgdobs ©d Jnmipnérgmo ©od-
mm3o@ool bggéhmdo momgdol 30-Famoobo godmgoomgds dgsb.

1997 §emoob 0go 960l dobgom mndsbadzomol bsbgammdol byammgbgdol bagémedméobm gggl-
0ogomob ,behydeco (GIFT) ggbgtommyma 39bgzgéo. dobo bgemaddmasbymmonm ggldhogemo ho-
3myomods 30335bool ghm-ghom 36033bgmmzeb Logbhmedm®obm dmoham®ddsw, Mmdgmog
byl 9Fgmdl mebedgodmag bedgdbtrnmadmm bgmmabgdol gobgomotgdsl, Logbhmedmeobm
36magbogm 00683IH MMMk s Johomgmo mgeh™ol 0bhgatogosl dbmamom Jnmpnérm
bogéegdo.

beogzem omGmnmsedgl bbgosbbgd @O mb 9303 baghmsdmmobm gmhomogbhmmdgdel byemddmgebg-
ol 3mBogngde Mbmeggmol ghmabym mgod®dbs s 3mbg 3o6zobodgomoal bobgmmaal bsbgem-
Foxm 6MOdsdnm mgehddo. 0go dbgsgg 0gm mmbombols Bagombamydo mgodh®ol maogosmmy-
60 Fo63mdoagbgmo bogdotmggmmBo ©d bopythmebogddo egndbgdnmo Stichting Caucasus
Foundation-ob @o@o d60hsebgmo—30338b00l 3rmgdhgdol 3mmem@obsgmto.

dobo Logdoobmds dmogegl Loghmsdm®obm mgohtgdmob, Bglbhozdmadmeb ©s Jgmdntmm 0b-
bhodngogdmeb gédgmgsmosbo 3sthbomEmdgdol Aodmysmodgdsl, Logbhmsdmemobm dthmgd-
0000 o bogebdsbsmmgdmm 3tmatedgdol 0bogoo®gdsls s gobbmgngmgosk. bbgsosalb-
39 Fmgddo dobo dmbofomgmdom bogethrmzggmmdo gebbmtgogmos stegtmo 360836g9ammgabo
36mgddo, dom Jmol smeb €033sbobe s Joty Mv39630mols dmbofomgmdom godstoymo
36 magbogmo Jgbggotgdo, dsbinghamaobgdo s bogsbdsbsmmydmm 3thma®sedgdo.

030 560l Jobrogm-d&ohsbamo 3gmbaérgmoe 3emoh@medol mezdzemadsty. 2016 Fgaml odogmos-
3o Fodrgs TED-0b bdogghee dmbbgbgdem ,,May | Speak About My Country“. dobo 36mggbogamo
bogdoobmds sgostgdnmas baghmsdmmobem ggmdntdgm bog®hggdoe, bmamm ddezsmFmosbo me-
633rmImd g3trIm3 e MgohMgdmeb s Bgbhngsmgdmsb 36033b6gemmgoba Famomos boge-
»39mmb 3gmbnégmo boghmodmeobm ghmaghmmdgdol gebgomstgdsdo.
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SOPHIO
TORTLADZE

Sophio Tortladze is a Georgian cultural manager and international producer with nearly 30 years of
experience in the performing arts, festival development and cultural diplomacy.

Since 1997, she has served as General Manager of the Georgian International Festival of Arts
“GIFT” in Honour of Michael Tumanishvili. Under her leadership, the festival has developed into
one of the Caucasus region’s major international platforms, promoting the development of con-
temporary performing arts, international professional cooperation and the integration of Georgian
theatre into the global cultural landscape.

Throughout her career, Sophio Tortladze has held senior positions in international relations at the
Rustaveli National Theatre and Kote Marjanishvili State Drama Theatre. She also served as the
official representative of the National Theatre, London, in Georgia and as UK-Caucasus Projects
Coordinator for the Netherlands-based Stichting Caucasus Foundation.

Her work encompasses the development of long-term partnerships with international theatres,
festivals and cultural institutions, as well as the initiation and implementation of international
projects and educational programmes. Over the years, she has contributed to numerous significant
projects in Georgia, including professional meetings, masterclasses and educational programmes
featuring internationally acclaimed artists such as Alan Rickman and Mark Ravenbhill.

She is also Chair of the Georgian—British Culture Platform. In 2016, she delivered a TED Talk en-
titled “May | Speak About My Country” in Italy. Her professional achievements have earned her
recognition in the international cultural community, while her longstanding collaboration with Eu-
ropean theatres and festivals has made a significant contribution to the development of Georgia’s
international cultural relations.
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bemggos boodsady sMol mgsdhGmmmaon, bagesdmzgmmlb dmms Gybmsggmoel mgodh®obs s o-
bools bobgamdFogm 1boggélohghob emdhm&sbho s dmFggnmo mgdhmo. dobo bswobgépsgom
Bodm3o o 3330l dodomswo dodsmorgmgds XXI baggnbol Smmmbyd mgeh®do bodgdlbéry-
gomm Gm®Igooby O 0EIMmMMEn0l 33momgdgdl 1303306m©gde. 030 sghonto gfgss bodys-
Boghm Logddosbmdsl s Lobhgdshntown d9g399bgdl badmmagol, dvm dméol - ,bgmmabgdobs o
3900l 33emg3900L LogHmdBmmobm 36gdnmBo“. 830093076 bogddosbmdsbmeb ghmew, 37wdo-
350 060l hotmnmo bmREom O SEFNMMIM N3 MgdHEdEN® 3GOrmigbgddo.

Theatrologist, PhD Candidate, and Guest Lecturer at Shota Rustaveli Theatre and Film Georgia
State University. Her doctoral dissertation and primary research focus on shifts in performance
forms and ideology in 21st-century Polish theatre. She is actively engaged in academic research
and regularly publishes scholarly articles, including in the /nternational Collection of Art and Me-
dia Studies. Alongside her academic work, she remains actively involved in the contemporary
theatre scene and serves as a jury member at various theatre festivals.
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Nana Letsveridze, Head of the International
Relations Office

Shota Rustaveli Theatre and Film Georgia State
University (TAFU)

nletsveridze@tafu.edu.ge

www.tafu.edu.ge | www.theatreleaders.org
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